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,of this principle a heavier string can be u the result of which is, that the full 
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“THE WORTH OF, ART APPEARS MOST: EMINENT IN MusIO, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT MUST 
‘BE DEDUCTED. IT 18 WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” — Goethe, 





SUBSCRIPTION:—Stamped for Postage, 20s. per annum—Payable in advance, by Cash or Post Office Order, 
ed names Ad: ‘to BOOSEY & SONS, 28, Holles Street, Cavendish Square. 
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PRICE 4d. 
STAMPED 5d. 








J oRN WEIPPERT’S Royal Quadrille and Concert 
Band, patronised by Her Most Gracious Majesty Queen Victoria. Address 
21, Soho-square. 
R. GUSTAVUS. VON. HOLST begs to inform his 
.. Friends and Pupils that he has removed to 22, Nottingham-place, York- 
gato, Regent’s-park. 





s ROSsints CHARITY,” arranged for the Pianoforte by 
olles-street. 


Nordmann, 3s. Boosey and Sons; Hi 





[A TRAVIATA..VALSE, by Mowraaye.—The only 
popular Valse on this celebrated_ opera... Second edition, illustrated in 
colours, s. Band parts, 5s. Boosey and Sons, 28, Holles-street. 





ROFESSIONAL PARTIES being in the North, the 

First: Week in any Month during the Winter Season, would oblige the 

Committee of the People’s Musical Union, by addressing their Secretary, 
J, Wituiams, Dringhouses, York. 


CONTRALTO OR MEZZO-SOPRANO wishes an 
Engagement, to sing at Lectures, etc. She is accustomed to every style of . 
Vocal Music, in English, Italian, French, and German ; has good voice, aud reads 





’ 


“TMHE DRIPPING WELL,” by Mr’ Gollmick, performed 

recently by the author at the Réunion des Arts, and rapturously 
encored. ‘‘This is one of the most elegant and popular of Mr, Gollmick’s com- 
positions.” Price 8s. Boosey and Sons, 28, Holles-street. 


Mss JULIA ST. GEORGE'S SONGS.—Sung by her 
in ‘‘Home and Foreign Lyrics.”* The most. attractive entertainment of 
the day—vide public press. e whole of the music by J. F. Duggan, Hartmann 
and Co., 88, Albany-street, N.W., and all Music-sellers, 








mousic perfectly at first sight. Address L., Mr. Dicks, 54, Haymarket, 


HER MAJESTY’S THEATRE, 
JULLIEN’S CONCERTS. 


MADLLE. JETTY TREFFZ. 
JULLIEN has the honour to announce that this 


© celebrated Artiste will ap every Evening. 
Prospectuses, with full henttoiees, may be had at the Box Office at the 
Theatre ; at all a Libraries ; and at Jullien and Co.’s, 214, Regent-street. 
Prices of Admission :—Promenade, 1s.; Upper Boxes, 1s.; Gallery, 1s.; Dress 
Circle, 2s, 6d. ; Private Boxes, 10s. 6d., and up 


EUNION DES ARTS—THE NEXT SOIREE 
MUSICALE will take place on Wednesday, November 4th, at 76, Harley- 
street. Single subscription for the winter series, #1 lls. 6d. Family ticket, to 
admit three, at three guineas, can be had at Messrs. Boosey and Son’s, and Ch, 
Goffrie’s, 61, Margaret-street, Cavendish-square. 


AN ATLAS GRATIS WITH THE DISPATCH. 


N AND AFTER SUNDAY, OCTOBER 4th, 1857, 

each Copy of the DISPATCH will be accompanied with a Coloured Map, 

or the Puan of a principal Town, so as to furnish to each Subscriber, GRATIS, a 
most Comprehensive, Complete, and useful Atlas, 

The size of the Engravings will be that of one page of the Newspaper. Six 
pe and two Plans, in each year, will be of double the size. 

t is hoped, in the course of a short time, that the DISPATCH ATLAS will 
contain more names and positions of places than any other English publication of 
the kind. The counties will be given oe and, where large, divided. 
Within the first four months,. Inpta will more accurately and completely 
delineated, in a Series of Ninz Maps, than in any British Atlas. 

The names of the. artists will be the best guarantee for perfect accuracy. The 
engravi will be in the highest style of art, involving a cost of MANY THOU- 
SANDS OF POUNDS. 

Mechanics’ Institutes, Educational Establishments, Hotels, Reading-rooms, and 
Coffee Houses will, in possessing the Dispatca ATLas, be supplied with a daily 

t. 


wan 
The DISPATCH ATLAS will be forwarded gratis with the Paper at the usual 
P copy, or 6d. stamped. 
The Fri Evening Edition may be received in the most distant parts of the 
Kingdom on Saturday morning. 
ce, 139, Fleet-street, no 


LAMBERT & CO’S Patent Repeater Check Action 
Pianofortes and Patent Regulating Hopper, 314, Oxford-street, for touch, tone, 
and durability are not to be raxoelled: Wade expressly for extreme climates, 
N.B.—Pianofortes taken in exchange, tuned, and lent on hire. 


TANOFORTES.—DEWRANCE’S COMPENSATING 
PIANO may now be seen at the depot, 83, Soho-square. By the application 














power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the necessity for frequent tuning, as 
in the instrument, is entirely obviated. For fulness and roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at a is no higher than that of an ordinary piano. 





MUSIC FOR ORCHESTRA. 


OOSEY AND SONS -have in Stockabove One Hundred 

Popular Valses and by Strauss, Launer, and Labitzky, which are 

offered to the trade and profession at 3s. 6d. each, the published prices being from 
7s. to 12s, each set. , 

Boosey and Sons have published several additions to their Orchestral Journal, 
by Mellon, Gungl, Gollmick, Laurent, and Marriott, _A yery liberal discount is 
giren to the trade and profession on this work, especially on orders for twenty- 

ve numbers, 24 and. 28, Holles-street, October $1. 





* [THE MAUD VALSE,” by Laurent, performed before 
the Queen, at the Ball given by the Prussian Ambassador ; also performed 
twice at Her Majesty’s last State and, at the request of her Majesty, 
frequently repeated during the evening. A 
“If proof were wanting that even the sentimental songs of Balfe—owing to 
their peculiarly tuneful character—might fully be turned into dance music, 
M. Laurent would have supplied it in this very pleasing waltz, which is founded 
upon the ——, pope (thanks to Mr. Sims Reeves) ‘Come into the garden, 
orld. : 





ud,’ "—Musical 
Price 4s., beautifully illustrated in colours. 





BOOSEY and SONS’ Musical Library, 28, Holles-street, London. 





Just Published, price 2s. 6d., a New Song. 


AVELOCK TO HIS WARRIOR BAND.— 
“ON, ON, MY BRAVE BAND OF HEROES!” 

With a correct likeness of the brave General. Words by D. M. Birnp, Music by 
T. BRowNE. Profits to be devoted to the Fund for the Relief of the Sufferers 
in India. 

H Bale, 340, Strand (who, on the receipt of postage stamps to the amount 
of 2s. 6d., will send a copy free); B. Williams, 11, Paternoster-row; and all 
music-sellers. 


— FALL OF DELHI, New March for the Pianoforte, 
by SrgepHEN Grover (composer of ‘The Retreat March,” ‘‘The Royal Prus- 
sian March,” ‘‘ The Young Recruit’s March,” etc., etc.) beautifully illustrated, 2s. 6d. 
Just issued, THE BRIDAL QUADRILLES, by Heyer D’Orsay, beautifully 
illustrated, 4s. 
Rozert Cocxsand Co., New Burlington-street, W., and of all Music-sellers. 
EAUTIFUL FLOWERS. Song, by J. R. Toomas, 
(composer of ‘‘One Faithful Heart,” etc.,) splendidly illustrated, 2s. 6d. The 
lovers of English’ ballads must possess themselves of this new song. Also, by the 
same, WHERE IS THE SUNNY LAND? 2s. 4 
DAYS PASS. ON: Ballad. Written and composed by 
Watrer Evetyy, 2s. One of the loveliest effusions of the day—rich, flow- 
ing, and tender. - 
YocaL DUETS.— CATALOGUE THEMATIQUE of 
60 VOCAL DUETS, by the celebrated composer of the much-admired and 
ular duet, ‘*What-are the wild waves saying?” To be had gratis and postage 
te Also, gratis and postage free, a List of Songs, Ballads, Glees, ete, 
TEPHEN GLOVER’S VOCAL TRIOS for three female 
voices, 3s, each :—‘‘The Mermaid’s Evening Song,” “The Distant Chimes,” 





“Down among the Lilies;” and ‘“The Three Sisters, 
London; Rosert Cocks and Co., New Burlington-street, W. 
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EWER AND CO.’S PIANOFORTE ALBUM 
FOR 1858. 
Will be ready on the 9th of November. 


This Album will be the most superb ever published in this country, and wil! 
contain the following :— 

. 1.—MENDELSSOHN, Facsimile of an hitherto unpublished Presto. 
2.—GEORGE FESCA, Grand Polonaise Triomphale, 
8.—CHARLES EVERS, Andante con moto, 
4.—FRANZ ABT, Un doux Souvenir. 

5.—H. BERENS, Idylle, Op. 34. 

6.—E. D. WAGNER, Campanella. 

4.—H. A. WOLLENHAUPT, Polka Etude. 

8.—R. SCHUMANN, Romance. 

9.—C. SCHNABEL, Une Réverie. 

10.—CHARLES MAYER, Novellette. 
11.—W. KRUGER, Chanson du Soldat, Op. 48. 
12—C. G. LICKL, Elégie. 

18.—A, RUBINSTEIN, Barcarole, Op. 30. 
14.—JUL, VON KOLB, La Najade. 

15.—FRANZ LISZT, Consolation. 

16.—H. A. WOLLENHAUPT, Chant sans paroles, 
17.—C. ECKERT, Impromptu. 

18.—STEPHEN HELLER, Aubade. 

19.~H. SCHONCHEN, La Fleurette. 

20.—H. A. WOLLENHAUOPT, Nocturne. 

21.—A. LANNER, Pensez 4 moi, Impromptu Polka. 
22.—W. TAUBERT, Canzonetta. 

23.—A. JUNGMANN, Le Répos, Nocturne. 
24.—FRANCESCO BERGER, Sérénade. 

25.—R. WILLMERS, Pour Prendre Congé. Valse Sentimentale, 
26.—GEORGE FESCA, Au Revoir, Galop brillante. 
Splendidly bound, price 15s, sent free. Early orders solicited. 








EWER AND CO., 390, OXFORD-STREET, LONDON, 


GREAT WORKS AT SMALL PRICES, 


Arion. Collection of German Part re, 10 i = ve «=-_:« 488. 
André’s Theory of ig (German). 4 vols. oe fa 
Arne’s (Dr,) Artaxerx Boards 

Baillots’ Complete method for the Violin, in ‘German and French. thick 


vol. 
Beethoven’s Fidelio. Instrumental Sco 
Beethoven.—Thematic Catalogue of aie his Works ; P 
Bach, J. 8., Tey 5 papas oo a8 
8, “ar de F oe 
h, Two Man d Oblig. Pedal pe 
Breval’s Method for the Violoncello thick vol. oe 
Berriguer’s Complete Method for the Flute.. 
ras | and Fi Principes d’ ‘Accompaguement.. ” French text. mick 


Choralist (The), a Collection of Psalms and ‘Chants for four voices. 
four se te vols. Dublin. °° ee eo 

Dotzauer’s Method for the Violoncello, in French |. pes « 18s, 

Drouet’s Complete School for the Flute, in French 7 oe bo 

Drouet’s 100 Studies for Flute, Boo 

me Allgemeine venaennen: ~ ‘Ma, 2 vols., 4to, Plates, ‘bounds 


Forkel’s Life of Bach 
Gerber, Neues Historich-Biographisches Lexicon der Tonicunstier. 
4 vols. 8vo. 1812 obs a ‘ai 45s. 
Haydn’s Orpheus. Instrumental score. 
Haydn’s §; — In full score. 8vo, Nos. 
Haydn’s Violin Quartets. 4 vols, #9 
Hugotand Wunderlich. Method for the Flute in French and German 20s. 
Hummel’s Pianoforte School. Boards ae on 63; 
Lemoine’s Pianoforte Method,in French ., a 
Liszt’s Soirées Musicales de Rossini, pour le piano, * Boards, 
Muntzberger, Method for Violoncello .. ° ee os os 12s. 
Mozart’s ‘domeneo, full score 60s, 
Mozart’s Violin Quintetts, Quartetts, and Trios, 5 vols, (Paris) "£7 108, 
Musard on Composition 0s, 
Panseron’s Works. All the principal BSolfeggi and Methods at one-third 
the published prices. 
Ravina, Etudes See French edition .. oe -- «20s. 
Rudolphe’ 's Solfeg se ee oe 15s. 
Ronconi,—12 V ises for Baritone ee 18s. 
ieee" Celebrated Songs, from the popular operas &e, for soprano 
voice, with French or Italian words, 8vo. .. 12s, 
Rossini’s Tancredi, full score ve se ee ee oe ee ae 
Weber’s Theory of Music, German oe oo oe oo © 
Weber's Theory of Music, English. (Cocks.) oe 81s. 6d. 0 18 
Winter, Méthode de Chant, Italian, French, and German . - 408. 010 


BOOSEY AND SONS’ MUSICAL LIBRARY, 28, HOLLES-STREET. 
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SECOND SERIES 


or 


GERMAN VOLKSLIEDER, 


TRANSCRIBED FOR THE 


PIANOFORTE; 


BY 


ADOLPH GOLLMICK., 





These Pieces, founded on the most popular of the ‘‘ People’s Songs” of Germany, 
are published in continuation of the six German Volkslieder by Mr. Gollmick, 
which have acquired such great popularity. 


1.—Fidolin ee oe ee 
2.—Mein schatzerl ist hitbsch (ly cable is fair) ee 
3.—Abschied (Farewell) . ° 
4,—Mein schatz ist ein reiter (My lover is a veuniied *< 
5.—Das zerbroschene ringlein (The broken ring) 
6.—Soldatenlied (Soldier’s song) ve 


> bo bo to bo bo 2 
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NEW MORCEAUX DE SALON, 
BY ADOLPH GOLLMICOK. 


1,—Faniska, pensée fugitive 

2.—Réverie Amoreuse am 
8.—La ci darem, transcription 
4.—The Dripping Well oo 





BOOSEY AND SONS’ MUSICAL LIBRARY, 28, HOLLES-STREET, 





COMPLETE OPERAS, 


Ix 
HANDSOME VOLUMES, 
TO BE SOLD AT 


ONE THIRD THE ORIGINAL PRICES, 


és, 
Bellini’s Operas, compl: for piano solo, 1 vol., mantaing Pirata, 
Norma, and Sonn: oe oo oblong edition, half roan, n 1 
Bellini’s Operas, complete, for piano solo, 1 vol., containing y sonnambuia, 
Puritani, and Norma, oblong edition, half roan, new. 1 
Donizetti’s O complete for Piano solo. 1 vol., containing’ Lucrezia 
Borgia, Linda di Chamouni, and oii Tasco. Large oblong 


“"L vol, ag ” containing ‘Blisire 
Large oblong 


edition, half roan, new. 
Donizetti’s Operas complete for Piano solo. 
edition, half roan, new, oe os ee eo 
Rossini’s Oper: 1s complete for Piano solo, 1 vol., containing Il Turco, 
Rossini’s co ged complete for Piano solo, 1 vol., “containing Matilda, 
Edouardo, and Aureliano, half roan . 
Aureliano, Cenerentola, and Elizabetta, half roan 1 
Rossini’s Operas — for Piano solo. 1 vol., containing Pietra del 
Rossini’s Operas, complete, for Pianoforte solo, large edition, ‘oblong. 
Armida, Aureliano, Adelaide, Bruschino, Corradino, Donna, 
Italiana, Inganno Felice, L’Equivoco Stravagante, Maometto, Mose, 
Pietro, Ricciardo, Semiramide, Scala di Sita, 16s. to 20s. each. Re- 
Rigoletto, and Il Trovatore, oblong edit., half roan 1 
Vordi’s mg tanh complete for Pianoforte solo, 1 Wy containing La Tra- : 
viata, 


Verdi’s Operas, compete, for Piano solo, a vol., 


d@’Amore, Roberto Devreux, and Lucrezia Borgia. 
Barbiere, and Aureliano, half roan . 
Rossini’s Operas complete for Piano solo. 1 vol. " containing Edouardo, 
Parragone, Armida, Adelaide, Edouardo, half roan 
Edouardo, Elizabetta, Gazza Ladra, Guillaume Tell, Comte Ory, 
duced to, each eo 
‘containing Nabuco, 
Ernani, and Nabuco. Half-roan ., Pr arsasry 


FOUR HANDS, 


1, Norma, Don J and Figaro, complete, for two  paasiased on the 
yea cae rely. pidictye t) bio big a ae - O11 
2. Norma, Zampa, and Il Barbiere - O16 





BOOSEY AND SONS’ MUSICAL LIBRARY, 28, HOLLES-STRUET. 
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MISS STIRLING AT THE CRYSTAL PALACE 
To the Editor of the Musical World, 
Srr,—Do not think that, womanlike, I want to have last word (for that, 
entre nous, isa libel. on our sex), but I cannot let the letter of your 
correspondent, W. W., pass without a reply, impeaching, as it does, my 


veracity. 
Mr. _ Ble letter I am quite satisfied with; it is gentlemanly, and 
ives every explanation in his power for the indignities heaped on Miss 
Btirlin , although it is to be regretted that any mistake as to the hours 
of performance should have been visited on the lady. 

Miss Stirling was not behind the time fixed for her performance. I 
am informed that she began a quarter-of-an-hour sooner than she was 
advertised to do, and left off before she had much more than half- 
finished her programme, which had been approved of by the secretary, 
and which she had been requested to play. The band, perhaps, may 
ashamed of the companionship of those gentlemen who applauded a 
lady so as to “drown her music,” then called out “ Stop—Enough,” 
and “ finally hissed her,” I will, therefore, let them shuffle out of that, 
under the wings of their friends, but I cannot let them escape from 
the charge of having scraped their instruments in the midst of her 

rformance, which they undoubtedly did, unless persons, such as I 
have before alluded to, are in the habit of carrying violins and other 
instruments about the palace, to give a lesson to any talented female 
who may happen to weary out their patience by making “ an incessant 
tuneless, though, perhaps, scientific noise;” although it might be con- 
sidered more in keeping with their character of gentlemen, if they 
visited the palace on some day not set apart for an organ performance, 
which they cannot appreciate, and left the lovers of good music a quiet 
yawn g he enjoying what they consider a pleasure, and go to the 

stal P for. 
oping I may never have to address you on such an unpleasant 
subject again, I remain, Sir, your obedient servant, 
tober, 26th. J.J. B, 





COME TO THE WOODS. 
A Rustic Invitation. 
By James Hipxrs. 
Com to the woods now the season is changing, 
The flowers have all faded, the leaves lost their hue; 
Come to the woods, love! or let us be ranging 
Where mountain and valley still glisten with dew. 
Come to the woods! 


Where pearl-spangled gossamers cling to the thorn, 
Uniting the thistle, the shamrock, and rose; 
*Tis wise to inhale the sweet fragrance of morn, 
And stroll in the groves where the wood-pigeon coos. 
Come to the woods! 


*Tis pleasant now blackberries deck the lane-side, 
To rove where the ploughmen the stubble turns down; 
And hear his new ballad, “ My Kathleen, my pride! 
Though poor, thou art more than the wealth of a crown.” 
Come to the woods! 
The notes of the skylark and thrush now are still, 
The hum of the summer-bee charms us no more, 
- The song of the robin is cheering and shrill, 
He sings “ Leave the town ere the summer is o’er, 
And come to the woods!” 


Sweetbriar Cottage, October, 1857. 





Dr, Marx, wis “Lirrtz Men,” ayp Her Mayusty.—The 
Perthshire Advertiser says : “Sing a song a sixpence, a bag full 
of rye, four-and-twenty blackbirds baked in a pie,” ete.; and 
the old nursery rhyme goes on to say, “and was not that a 
dainty dish to set before a King ?” Wail, not four-and-twenty 
blackbirds only, but forty little musical men—some of them 
with fiddles taller than themselves—were set before the Queen, 
on the royal train arriving at the general terminus here, last 
Thursday. At the head of the Little Men was Dr. Mark, their 
musical master, who had given during the week a series of well- 
appreciated concerts in the City Hall. The royal children were 
evidently taken amazingly with the novel treat which the Dr. 
and his “men” had provided for them ; and We understand that 
Her ag instructed the Earl of Mansfield to communicate 
to Dr. Mark her gracious appreciation of his loyal compliment. 





ITALIAN OPERA IN DUBLIN. 
(From Freeman's Journal.) 


THE opera season closed with Don Giovanni on Saturday 
evening, and it would seem as if our music-loving public had re- 
served their enthusiasm for this occasion. Never have we wit- 
nessed such a furore as that which pervaded the vast audience 
which crammed every compartment of the theatre on Saturday 
evening. Long previous to seven o’clock every approach to the 
interior was besieged. The colonnade leading to the box en- 
trance was thronged. At.the opening of the doors the rush into 
the pit was awful, whilst the crowd poured into the galleries, so 
that in a short time the house was crowded in every . But 
the cry was “still they come ;” and the problem of how many 
living beings can be packed into a given space, without suffoca- 
tion, has seldom been more effectually tested. After the close 
of the first act there was a general call for Mademoiselle 
Piccolomini, accompanied by loud cheering. The fair cantatrice 
was led on and greeted with thunders of applause. Here an 
offering from “the gods,” as well conceived as executed, was 
presented to Mdlle. Piccolomini. From the roof of the theat: 
in front of the stage, a wreath, or coronal, composed of na 
flowers of the rarest kind, was let down by strings from the top 
galleries. This wreath was taken by Signor Mercuriali, who 
placed it upon the brow ofthe lady. Appended to the wreath, 
and confined by a network of silk thread, was a ge An 
embossed card was attached by red, blue, and white ribbons to 
the wreath, bearing the following inscription :— 

“ With the best wishes for her further fame and future happiness, 
this wreath is presented by the ‘gods’ to Maria Piccolomini, as the 
most worthy offering to genius, worth, and beauty.” 

Madlle. Piccolomini seemed deeply impressed. The “gods” 
then put their voices into De rover, under a conductor, wielding 
a white wand, and sang the following original song, the refrain of 
which was chorused by a large number of the audi _ 

SONG,—“ PIOCOLOMINI.” 
Air—“ The Red, White, and Blue.” 
We thank thee, sweet daughter of beauty, 
For the light of thy presence and song; 
We thank thee, for ’tis but a duty 
We feel as we cheer thee along. 
The sweet winning grace, and the pleasure 
That beams in thine eye while you sing, 
Have brought us a joy beyond measure, 
For which we your praises now ring. 
Chorus—For which we your praises now ring, 
For which we your praises now ring— 
Have brought us a joy beyond measure, 
For which we your praises now ring. 
We have twined thee, with friendship and feeling, 
A garland of flowers for thy brow, 
With the hope that though years may come stealing, 
They will find thee as happy as now. 
For thy pure mind no fitter a token 
Than the wreath which we give you to-night ; 
May thy fame, like that wreath be unbroken, 
And bring to you always delight. 
Chorus—And bring to you always delight, 
And bring to you always delight— 
May thy fame, like that wreath, be unbroken, 
And bring to you always delight. 

During the rest of the evening Mdlle. Piccolomini wore the 
wreath on her arm. Subsequently the toast of the Lord Lieu- 
tenant was given and responded to by the chorus of “ He’sa 
right gay fellow,” and loud cheers. General Havelock and 
British Rule in India was then given, with the air “ Rule 
Britannia. While this was being sung the curtain rose, and 
Signors Belletti and Aldighieri on the stage both waved their 
sombreros in unison with the sentiment. After the second act 
the toast of “The Ladies” was given, with an appropriate song; 
also “The Memory of Moore.” At the close of the performance, 
the chief artists were called, showers of bouquets were flung 
at their feet, and the farewell of the house was given in three 
ica Thus has closed the Italian opera season in 
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THE ORGAN AND ORGANISTS IN SPAIN. 
(Translated from La Reoue et Gazette Musicale.) 


Or all the countries of Europe which have held a high rank 
in history, Spain is that of which the music is least known. 
People fancy the Spanish —— is a place where everyone 
has a guitar in his hand, and serenades his mistress every 
evening. This is true up to a certain point, at least of the lower 
classes. It is said, moreover, that all operas played in Spain 
are borrowed from Italy, and that the greatest number of 
singers are Italians; this, too, is true, up to a certain point. 
People add that in this same country there is neither instru- 
mental music nor performers, and, as a reason, they assert with 
tolerable justice that there is no work of this kind of any 
importance, and that the small number of virtuost produced by 
Spain are guitar-players, whom we have sometimes met in 
different capitals, but whom we have not heard for about 
twenty years; from this we conclude that the guitar, every- 
where neglected, is abandoned even in the country which has 

roduced several persons really celebrated on this instrument, 

or is more merit allowed to Spain in sacred music; it is 
asserted that she possesses neither composers of sacred music, 
nor organists, and, as people judge of the Past, which they do 
not know, by the Present, which they do not know much better, 
they conclude, without more ado, that not only there has never 
been such a thing as Spanish music, but that there is no such 
thing now. 

All this is worth inquiring into, and I propose returning to 
the subject at some future period. At present, I wish to speak 
only of the organ, and perhaps what I am about to say will 
modify the opinion I have just mentioned. 

On this point, the book lately published at Madrid by Don 
Hilarion Eslava, swalire-dlo-chameli of the Queen of Spain, 
under the title of Muséo Orgdnico Espanol, would be sufficient. 
To fix the true mission of the organ, as applied to the Roman 
Catholic religion; to establish the basis on which it is founded ; 
and the rules to which it is subjected; to give a large number 
of pieces in which these laws are observed; to throw a light 
upon the history of Spanish organists; and to propose every 
possible means to improve this, one of the most interesting 
branches of the musical art—such is the task Sefior Eslava has 
set himself. In order to carry it out, he has studied not only 
the Present but the Past, and has found that Spain has not 
been wanting in good organists, 

And, in fact, as early as the sixteenth century, we meet with 
Don Felix Cabezon, organist and harpsichordist of the court of 
Philip II. ; bis sons, who also were very skilful on the instru- 
ments cultivated by their father, published, in 1587, two works, 
one consisting of compositions for the organ, and the other being 
a book entitled Theoretical and Practical Music. Cabezon is, 
perhaps, the only Spanish musician to whose memory a monu- 
ment was ever erected. His monument stood in the old church 
of St. Francis the Great, at Madrid, and disappeared when the 
church was rebuilt. Cabezon may be considered as the founder 
of the Spanish organ school, and was one of the few Spanish 
musicians attached to the service of the church, without having 
taken holy orders, He had as a contemporary Don Diego del 
Castillo, of whom one or two works have been preserved, 

In the following century we find, occupying a brilliant position, 
Don Bernard Clavijo, who was musical lecturer at the University 
of Salamanca, and afterwards organist and harpsichordist to the 
Court, obtainin subsequently the rank of maitre-de-chapelle 
there. His works perished in the fire at the palace, in 1734, but 
he still enjoys the reputation of having widely propagated the 
principles enounced by Cabezon. 

In the following century the number of organists increased. 
The first who presents himself to our view is Don Francisco 
Correa y Aranjo, who, constantly striving after originality, some- 
times attained extravagance, We possess a collection of com- 
positions by this master, which exhibit a very singular peculiarity. 
In order the better to impress on the memory of children the 
psalmodic forms of the church, burlesque words in the vulgar 
tongue were substituted for them. Thus the psalmodic finales 
of the first class were studied to the words, “Gudrdame las 





vacas,” “tend the cows for me,” and Corea composed sixteen 
different harmonies upon this theme. He afterwards became 
what few organists do become; for, having commenced his 
career as an organist, he ended it as Bishop of Segovia. 

At the same time we find three organists, all lind, likewise 
enjoying a brilliant position. The first two are known under 
the name of the “ blind man of Valencia,” and the “ blind man 
of Daroca.” Sefior Eslava’s researches to discover their real 
names have not been successful, They were always being com- 
pared to each other; each had his partisans, who wrote very 
warmly against their opponents. The third blind man, how- 
ever, Don José Cavanillas, their contemporary, disputed the 

Im with them. He was connected with the cathedral of 

rgel, in Catalonia. He was frequently summoned to France, 
for the purpose of playing the organ in the southern cathedrals 
there, at great solemnities. It appears he frequently sold his 
music to French organists. We have more than eight hundred 
— of his for the organ. He died in 1725. 

About a century before this, Don Andres Lorente was 
born at Anchuelo, in 1624. He died, as organist of the 
cathedral of Alcala de Henares, on the 22nd December, 1703. 
It was the rule that the office of canon could not be held by a 
person who performed the functions of organist; at a special 
meeting, an exception was made in favour of Lorente, who was 
as good a literary man as a musician, and whom Sefior Eslava 
calls the real glory of the organ in Spain. His compositions 
have been lost, but his reputation has been fully preserved in 
the book entitled ZH? Porqué de la Musica, which was published 
in 1672, and still enjoys in Spain well-merited celebrity. It 
must, however, be confessed that the importance of this work, 
now very rare, has been rather Sey ag 

After this, we meet with Father Paul Nasarre, a Franciscan 
monk of Saragossa, who gained a great reputation at the end of 
the seventeenth, and the beginning of the eighteenth century. 
This reputation has been preserved in two remarkable works ; the 
first entitled Fracmentos mtsicos,appeared in 1683, and the second, 
Escuela de misica, in 1723, 

Then come a large number of 6, yer organists, at 
whose head are Don José Torres and Don José Elias. The first 
is the author of the Reglas de Accompanimiento, published in 
1702. He founded, at the Court of Spain, a musical printing- 
office, where several pieces of sacred music were published. 
Among them were some masses of his own composition, which 
prove his great merit and the profundity of his knowledge. 

In a certain point of view, the merit of Elias was still greater, 
for he was the first to shake off the yoke of the old thorough- 
bass, and to introduce, into his compositions, unexpected 
dissonances, diminished and augmented chords, etc., besides 
employing detached melodies. At any rate, he used these 
novel resources with a great deal of moderation, and deserved 
what was said of him, namely, that, having selected what was 
best in each of the two styles, he was truly the father of good 
Spanish organists. 

After this, there were several clever men of whom but few 
or even no coenposynoge composed for the organ have come 
down to us, Such are the four musicians of the name of Nebra, 
one of whom was in the chapel royal of Madrid, the second at 
the cathedral of Seville, the third at that of Cuenga, and the 
fourth at that of Saragossa. 

Father Antonio Soler was one of the most celebrated and 
most honourable be of the famous school of Montserrat ; he 
became afterwards organist and then mattre-de-chapelle of the 
Escurial. In his day he had but few rivals among ecclesiastical 
composers, and was an assiduous correspondent of Father 
Martini, to whom, although his colleague and friend, his pro- 
found humility prevented his sending his portrait, albeit the 
Franciscan of Bologna ardently desired to ss it. His name 
is attached to a book still famous in Spain under the title of 
Lave de Modulacion. 

At the end, too, of the century preceding our own, we meet 
with a number of excellent organists, such as Don Juan Vila, 
whose compositions for the organ, on motives from the Roman 
hymns, were so highly esteemed that, in Spain, he was placed 
in the same rank as Bach and Scarlatti ; Don Antonio Literes, 
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whose compositions, preserved in the archives of the chapel 
royal, to which he belonged, prove the extent of his erudition ; 
and Don Antonio and Don Bassilio Sessé. The latter was 
organist to the archiepiscopal cathedral of Toledo, where he 
was in very high fo tong At his death the chapter gave a most 
peculiar mark of their high appreciation of him, by ordering 
search to be everywhere made for another organist of the name 
of Sessé, “in order,” as they said, “the longer to preserve the 
fame of the illustrious performer.” The good canons forgot that 
the name does not make the artist, any more than the cowl 
makes the monk. 

We find, also, among the celebrated organists of past times, 
Don José Lidon, who published nothing, but whose works were 
studied in manuscript by all his colleagues; one of his pupils, 
Father Pedro Carrera y Lanchares, lak during his long life, a 

reat number of scholars, There is a work by him entitled 
modia 6 Juego de Versos, published, with additions, by Father 
Joaquin Asiain, These last two musicians, who terminate the 
very short list of Spanish organists in the eighteenth century, 
were more skilful in the a style than in any other. 

Those who have appeared since the commencement of our own 
age, have proceeded in a cont direction, as is proved by such 
productions of theirs as are pa lished by Seftor Eslava, in his 
Muséo Orgdnico, which may be studied with great advantage. 
Among these musicians, the editor of the cslnatien, although 
the organ has not been his principal study, occupies the first 
rank, on account of the good taste distinguishing his melodies, 
and the excellent arrangement of the harmony in the compli- 
cated pieces. 

In this article I have, always following in the footsteps of Don 
Esclava, spoken of artists, most of whom are absolutely un- 
known out of Spain, very little known even there, and who, but 
for the learned researches of the indefatigable maitre-de-chapelle 
of the present queen, would have remained buried in oblivion. 
T have still to avail myself of his researches, in another article, 
in which I shall treat of the style of Spanish organists compared 
with that of those of France and Germany. 

ADRIEN DE LA Face. 


STAR OF DESCENDING NIGHT! 
(A SERENADE.) 
Stak of descending night! 
Fair is thy light above ; 
Painting with radiance bright 
The couch of her I love. 
Gilding the dew-clad hill, 
And gladdening the plain, 
By every gentle rill, 
Reflected home again ! 
Star of descending night! 
What joys to me ye bring; 
While now appears in sight 
The maid to whom I sing. 
Oh! leave me not, sweet star, 
Until thy beams afar, 
Descending from above, 
Shall guide me to my love! 
Mrs. VALENTINE ROBERTS. 


Govan, Scottanp—(From a Correspondent).—An evening 
concert took pare at the above town, on the 14th. The Music 
Hall was well filled, and all the arrangements seemed to give 
great satisfaction. The vocal artists were Miss Grace Alleyne, 
the Miss McAlpine, and Mr. 8S. Ray. The instrumentalists: 
violin, Mr. Allwood; and pianoforte, Mr. Banks. Miss McAlpine 
sang Bishop’s “Tell me my heart,” which, being redemanded, 
she gave a Scotch song. Miss Margaret McAlpine, the contralto, 
sang a ballad, “I have always a welcome for thee.” The sisters 
had to repeat both their Scotch duets, “ Auld lang syne,” and 
“ Hieland laddie.” Miss Alleyne pleased in all her songs, one of 
which well deserved the encore awarded—* The soldier tired.” 
Mr. Stembrige Ray sang two ballads—“ The watchman” was re- 
demanded. Mr. Allwood (violin) and Mr. Banks (pianoforte) 
pos ro themselves well, and Mr. Banks conducted the entire 

ce: 














BACH’S; PIANO COMPOSITIONS. 
LETTER TO A FRIEND. 
(From the German of Rochlitz.)* 


You ask if I will laugh at you, because, in spite of the best 
will, you cannot relish the piano works of Bach? Do not believe 
it, my dear A. Good roy require time. No tree falls at the 
first stroke. Remember, there was a time, too, when we found 
much in Homer tedious ; when we scarcely endured the mixture 
of the comic and the tragic in Shakspere, and read Goethe's 
Tasso only to copy out beautiful sentences. And we had as 

ood a will about it as as you have here, and possibly more zeal, 

ut commonly there is as little done with what is lightly termed 
good will, as there is with what is lightly called sound human 
understanding. To such good will, which is the result of various 
influences of the moment on one’s mood, there must be added 
earnest, persevering, and well-ordered effort. This is what I am 
now to write about. Side by side with your will I will place 
my patience, and when we have united this respectable but 
rather faint-hearted pair, I will call up, instead of the former, 
your sense or feeling for art, and, with your leave, will introduce 
to him my experience. A more vigorous pair! ‘Here we may 
hope a statelier marriage, which, with God’s blessing, shall not 
be without fruits. 

In the first place let me repeat to you some propositions, in 
the way of marriage contract, which we all know and confess, 
but which, when it comes to the application, we are very apt te 
forget, like other marriage contracts. 

Art is certainly a play, but no child’s play. It is meant for 
recreation, but not for frivolity ; its aim is to please, but not to 
please the low. 

Diamonds do not lie in the streets ; nor under thin earth, like 

tatoes ; but in deep mines. And when they are brought to 
ight, and even polished, you must still examine them closely, 
to distinguish them from Bohemian stones or British steel. 

Lessing says :—“ No painter can draw a nobler head than his 
own ;” and, rightly understood, the statement is unobjectionable ; 
we may add to it, and say :—“No one can understand and enjoya 
nobler.” It presupposes not a little, therefore, if one can really 
understand and enjoy works so unique in their kind as the 
works of Bach. It requires still more, if one belong to an age 
when all are nourished upon works which seek the goal by the 
very opposite path. There is no help for it; one must confess, 
I am not made for this branch of the beautiful, and cannot 
appreciate it—which is passing a severe sentence on his own 
love of art—or he must ) sew himself for it ; that is to say, he 
must carefully excite, faithfully nourish, and skilfully use, what- 
ever in him lies for such an end. 

How so? you ask. There are two ways here: one leads from 
above down to the centre, the other from below up to it. The 
former is the theoretic, the latter the practical way. Will you 
choose the first? No, you say; that is too long and dry for me. 
If I can reach it by the second, I'll take that. TI have no 
objection. We remain then on the practical way, as being the 
correct one and at the same time more pleasant. Only we are 
not to promenade at leisure through a garden of roses. 

You smile, and intimate that my precautions are designed to 
hide my desperation in pointing out this way to you. It divides 
itself, to be sure, into many footpaths; and who will dare main- 
tain that mine is the surest? Or must it necessarily suit you as 
well as me? I will describe to you how I arrived at an under- 
standing and reverence of the works of Bach; and I am certain 
I shall remain my life long not less true to them than to the 
quite heterogeneous works of other really great masters of the 
past and present time. You may then follow me, or turn’ occa- 
sionally from my path; only do not begin what you are not 
resolved to finish. 

While a boy at school I was obdiged to help perform the eight- 
part motets of Bach: this prejudiced me the more against the 
master; I was shy of him and his works. Heaven knows I only 
learned to read them firmly through fear of severe punishment, 
therefore I thought of nothing but to bring out correctly what 





* Translated for Dwight’s Journal of Music, 
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I found there written ; I felt no satisfaction in it, except joy, 
when it was well over, and I often sighed for a new song, or that 
the Spirit would help me in my infirmities. Only when I reached 
the years when a new world gradually opened upon me and 
closed up my voice for the soprano, was I at times carried 
away by: “As a father pitieth his children,” and “ Glory and 
honour ;” by the former with devout emotions, by the latter with 
lively enthusiasm.* But as to closely preys what this influ- 
ence was, or as to reflecting how it was produced, I was not 
moved to do it. Enough for me, as for almost any young 
persons (and for most all-their lives long), was the total impres- 
sion ; I had no outward occasion to come nearer to Bach ; I was 
contented with a timid reverence for him. 

Then Mozart came to Leipzig. I was often about him, and 
an eye-witness of his behaviour towards Bach’s works, as I have 
before related publicly.t...That inflamed me. I got together all 
of Bach’s compositions I could hunt up. With zeal I fell to 
work on them. It would all go at once, right off—as one thinks 
in his nineteenth year ; but nothing went as one finds by expe- 
rience in his nineteenth year. I set before me Bach’s motets, 
and also some of his cantatas; by far the greater part of it 
seemed to me like a fermenting chaos, and I saw, in my haste, 
no more than one sees in the show-box of the hurdy-gurdy man 
at Rag Fair: 

How all four elements 

Are mingled and confused— 
That was vexatious. I tried to help the understanding through 
the ear, and took out the piano pieces: I was not more fortu- 
nate. Modern pianoforte concertos I could play, but not such 
pieces for one pair of hands, That was still more vexatious; 
and what I brought out tolerably would not sound at all well 
to me: that was the most vexatious of all. I threw away the 
whole collection, and exclaimed, like St. Jerome, when he had 
the same luck with Lycophron’s Cassandra as I had with Bach; 
Si non vis intelligi, non debes legi /—Not until several years 
later, when I was invited to work publicly for music by editing 
a journal especially devoted to it, did I return to my collection, 
less from inclination than because I heldit a duty to know the 
most excellent in every kind, before I undertook to speak about 
it. But, not to make another vain attempt, I bethought me of 
& pias, as well for my study, as for my execution of that master’s 
works. 

What was Bach’s main object in his labours? I thought it best 
to understand that first of all. His leading purpose is not hard 
to discover, since scarcely any composer has ever pursued his 
purpose so strictly, putting all else aside. I found the following :— 

1. If you consider Bach’s works in themselves, in their internal 
structure, it is clear—the artist will not only combine the 
greatest unity with the utmost possible variety, which every 





* “Sing to the Lord a new song,” and “The Spirit helpeth our 
infirmities,” are two of the most difficult of Bach’s motets. “As a 
father pitieth his children,” is one of the most humbly pious, and 
“Glory and honour,” one of the sublimest movements among all 
Bach’s works of this kind. 

t+ Anecdotes from the Life of Mozart, in the first year of the Leipsig 
Musikalische Zeitung. The following words refer to our present pur- 
pose: “ At the suggestion of the then cantor of the Thomas-Svhule, 
Doles, the choir surprised Mozart with the execution of the eight-part 
motet : Singet dem Herrn ein neues Lied, by Sebastian Bach. Mozart 
knew this master more by hearsay than by acquaintance with his works; 
at least his motets, then unprinted, were entirely unknown to him. 
The choir had scarcely sung a few bars, when Mozart started; a few 
bars more—when he cried out: ‘ What is that ? And now his whole 
soul seemed in his ears. When the singing was over, he exclaimed, 
full of joy : ‘That is something once more from which something may 
be learned!’ They told him that this school, in which Bach had been 
cantor, possessed and guarded as a sacred treagure the entire collection 
of his motets. ‘That is right! that is good? cried he. ‘Show me 
them!’ But they had no score of these vocal pieces, so he had the 
copied parts handed to him; and now it was a delight to the silent 
observer to see how eagerly Mozart sat down, placed the parts all around 
him, in both hands, on his knees, on the nearest seats, and, forgetting 
— = did ryt get up - he had carefully looked through all there 

ere 0 astian Bac i i 
catemnely.” h. He begged a copy, which he prized 





one should, but he will rather sacrifice somewhat to the last than 
to the first. Look at his best works, my dear A.—for only by 
the best a man does, only by that in which his will expresses 
itself clearest, and in which he comes the nearest to 
what he has willed, ought we to judge him—look at these works 
of Bach; for each one of his pieces he chooses only one main 
thought, with which he then associates one or more accessory 
ideas, which, however, correspond so perfectly with that, and 
attach themselves to it so naturally, that it seems for the first 
time to come fully out and perfectly express itself when in their 
company. These ideas now he brings, with inexhaustible depth, 
into ever new and extremely various relations to one another ; 
he separates, unites, turns and twists them in all conceivable 
ways, and even till they are exhausted; so that one may main- 
tain of many of his works, as of those old German church archi- 
tects, that it would be impossible for the most practised eye of 
a fellow artist to perceive all, until he had carefully examined 
every part, and made himself intimately acquainted with it, 
Hence everything in Bach’s most perfect works seems necessary, 
(as if it could not have been otherwise without injury to the 
whole,) and yet at the same time all seems free, each part as it 
were only self-conditioned.* This obstinate economy, this tena- 
cious and extremely sparing use of material, must seem like 

verty, meagre monotony and dryness, to those who cannot 
co hold of the inner form, but would fain be interested by 
multiplicity of masses and varieties of outward forms and man- 
ners of expression. 

2, If we consider Bach’s works with reference to those who 
hear them and are to feel their effect, it is clear—our artist 
makes his appeal, as.all true artists do, to the whole man; but 
he reverses the order which the most mark out for themselves, 
or which they, following their individuality, adopt instinctively. 
He is very pf what we commonly call agreeable, or flatter- 
ing to the outward sense and to what s over unconsciously 
from sense into feeling. Least of all, is he so in his best known 
compositions, in those for the piano and the organ, as well as in 
those for the voice alone. In the works for voices and orchestra 
he employs indeed for this end not unfrequently the peculiar 
charm of this or that instrument, and herein he is at times as 
tender, as peculiar, as strange and piquant, as he must have 
been (according to Hiller’s testimony) in the use of the various 
stops when he played the organ. Bach, then, gives little in the 
way of sensuous charm and excitement. He offers, indeed, rich 
matter to the imagination, but seldom by direct appeals to it, 
always rather through the medium of thinking. He often takes 
hold of the feelings, but for the most part on a side where most 
men are not very susceptible, and where even the most capable 
and best cannot at all hours follow him: namely, on the side of 
the sublime and grand. But when he has once taken hold of 
this feeling, he holds it powerfully and unalterably up to the 
very climax. But mostly he excites and occupies the under- 
standing ; not the cold and dry, but the living, glowing and all- 

enetrating intellect. Hence to one who cannot think during 
bis artistic enjoyment, his works are very little ; such an one 
will never take home to himself their most essential excellence, 
nor will he even find it out. 

3. If we consider Bach’s works in relation to the means, which 
he employed to reach his end—leaving out of the account those 
which he has in common with others—we find this peculiarity 
(and even Handel is inferior to him in this respect), that with 
him each and every part or voice is treated as a free (techni- 
cally termed, a reat) and melodious part; each as it were sings 
its own song, and yet all together form one closely interwoven 
whole, Therefore one must be extremely attentive in these works 
to hear not the whole alone, but all parts in the whole, and the 
whole as such at the same time with the That is to say; 
one must so concentrate and collect himself, as that he may 





* Both of these excellencies the master—strange to say—accom- 
plished in the most different kinds of his art, from compositions with 
the greatest number of real parts ever conceived by any artist, down 
to pieces for a single violin, to which it is impossible even to put a 
bass; nay, he did it not only with melodies of own invention, but 
with the most difficult given melodies, as those of the old ch 
chorals in his cantatas, etc. , 
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follow each part in itself (the separate movement of the voices, 
etc.), and yet not let the whole escape the ear, or even escape 
the mind and heart. i 

These were the most cans derable results of those inquiries as 
applied to Bach. You must now test them for yourself.. With 
less presumption, but more earnestness, than before, I attacked 
the works of Bach anew. Now, hear gs I to myself, you know 
what you have to expect; now it will not be your own fault, if 
your expectation be not satisfied. My expectation really was 
not satisfied, and yet it was my fault that it was not. I saw and 
heard now, to be sure, much that was grand and beautiful, of 
which I had no conception in my more youthful experiments; but 
Isaw and heard too much——I could not, either by sight or 
hearing, take it all in as a whole, could not comprehend 
and master it and make it mine. The works not only 
developed their parts before me, but they completely dis- 
entangled and exposed them; and I had a most profitable 
and instructive intellectual exercise: but nothing more. 
But I already recognised too much, and had an obscure 
intimation of too much more, to leave off now. On this way, 
however, I was not to continue, unless I would be contented to 
reap eoxhing from it but a certain knack for learned seeming 
criticism. You must go farther, said I: but you must go back / 

I took up now in the first place Bach’s Chorals, which are 
known to you. Here, too, is Bach himself; but the given 
church melody holds him back. Here I could easily perceive 
the yh og of his voices, each by itself and all together ; which 
I did the more readily, since I was familiar with the leading 
melodies at church, While I followed the master here, while I 
learned the rationale of things which at first sight seemed 
strange, if not even faulty—(as, for example, his frequent 
crossing of the parts, his many alternation and transition notes, 
etc.), but still referred all to the whole, and heard it sing itself 
as such in my mind : I gradually acquired a clear and positive 
impression, image, feeling, of what before had been but mere 
reflection in me. To hold this more firmly, and impress it on 
myself more deeply, I tried to render the chorals as perfectly as 
gece upon the instrument, so that every peculiarity and 
eauty in them should be expressed. Then I discovered how 
the delivery of other works of Bach should be managed ; why 
I had found it so difficult and unsuccessful. I accustomed 
myself more and more to this manner of delivery. I must tell 
something about it. That I may not have to return to this 
ereafter, I anticipate what I learned only later to abstract for 
myself in the rendering of Bach’s freer work.* 

The thoroughly melodious movement of all the parts is, as we 
have seen, a eadin characteristic of the works of Bach. In 

rforming them, therefore, this must be brought distinctly 
oes the ear and impressively before the mind. Especially, as 
is self-obvious, must the principal theme, wherever it lies, stand 
out always prominent, and its every entrance must be sharply 
marked—without disturbing at the same time the other 
voices in their flowing course. To insure this latter 
point, you must be very careful to observe the many ties; 
and, since the middle voices often in one flow of melody 
pass over from one hand to the other, the thumbs par- 
ticularly must stand in a very close and tender bond of 
friendship. All this is doubly necessary in the fugues and 
fomes pieces of Bach. His less strict compositions, which he 
calls fantasias, preludes, etc., facilitate this; but they require 
the strictest attention to be paid to the fundamental harmony ; 
for what does not Bach sometimes introduce upon one and the 
same ground-tone, and where do not his figures which relate to 
that tone run? And now the delivery of the figures must be so 
rounded off, by inerease and diminution of force, etc., that the 
hearer not only shall never lose that fundamental harmony, but 
shall even clearly ¢ oye the gradual departure from and 
gradual return to the principal accord, without having to 
calculate it. 

All this indeed is very hard to execute, partly in the nature 





* I strike out this passage, since the reader will find what I have 
written now more fully treated in Forkel’s little treatise on the life and 
works of Baeh. I only retain some particulars, which have not s0 
much occupied the attention of that writer, 


| of the case, partly because we, especially in what concerns the 
middle parts, are not accustomed to it. But do you control 
yourself and persevere in your control, and it will certainly 
succeed. To return now to my course. 

I from the Chorals to “The Well-tempered Clavi- 
chord.”* Here, too, it was a long time before I could satisfy 
myself; and the fault was partly, but not solely, owing to my 
far from entire success in the aforesaid manner of delivery. 
Whether the cause lay in the thing itself, or in my being accus- 
tomed to an entirely different kind of music, or in the limi- 
tation of my faculties, I still often lost the thread, and ere 
I was aware of it there I sat and reckoned. You need still, 
said I, a preparation. I fell upon Handel.t He writes 
also in the strict style, I thought ; but less artificial and difficult. 
If many of Bach’s piano pieces have more depth of mind, Handel’s 
have more fulness of soul. Since he approaches more the 
popular style (in the best sense of the word), he is easier to 
follow ; his works, too, are more easy to perform. I sought 
out, therefore, the dusty so-called organ concertos and piano 
suites of Handel, and I cannot tell you with what delight, in- 
creased with every repetition, I went through the most of them. 
My hand, too, almost imperceptibly, accustomed itself to their 
sure and exact rendering. 

I now returned to the “ Well-tempered Clavichord.” AsI 
had no idea of exercising merely my understanding and my 
hands upon Bach’s works, I marked the pieces which seemed 
the best adapted to me (without any special reference to their 
learnedness, their ingenuity, ete.), with bert say of — 
myself to them alone. They now afforded me a great deal 
delight whenever I returned to them, not to wile away a 
vacant hour, but with collected mind. Frankly confessed, 
among the considerable multitude there were not many pieces 
which I thus distinguished. I did not allow that to concern 
me, for I had not now to do with seeming, even before myself. 
On a repetition, however, after some time, of the whole work, I 
necessarily made a respectable addition to the number of marked 

ieces, 1 had made progress, and become more at home in the 

ind of music. In the sequel I could not refrain from ae 
out more and more, so that now in the first part about half, in 
the second part perhaps two-thirds, of the pieces had their marks 
in the margin. For your use and edification I will name to you 
the pieces with which I found myself on friendly terms during 
my first and second course, particularly since I count them 
even now among the more excellent ones, without, however, 
placing several of the rest below them. I name them according 
to the keys, that you may find them im any edition you may 
chance to have. 

First Part—Prelude in C major (to be performed on the 
piano, for the most part with the dampers raised); Fugue in C 
sharp minor; Fugue in D major; Prelude in D minor (again 
partly without dampers) ; Prelude in E flat minor ; Pre and 
fugue in F sharp minor ; Fugue in A major ; Prelude and fugue 
in B flat minor ; Fugue in B major; Prelude in B minor. 

Second Part.—Fugue in C major; Fugue inC minor; Fugue 





+ Of the little exercises, which Bach wrote for his scholars, and 
which are now (1830) newly printed in the Leipzig collection, I did not 
know. They might answer the purpose, but may in part appear too 
dry. With more confidence I recommend the fifteen short pieces, 
found in the same collection, — the title pa a orgs 3s. ‘These are 
easy, and yet have very beautiful passages. 8 piano composi- 
tions were for a long ‘dae almost unknown in Germany. Herr Nageli, 
in Zurich, has the honour of having prepared a beautiful edition of 
several of them. The second volume of his collection of “ Works in the 
strict style,” contains such beautiful piano “Suites” by Handel, that 
there is nothing to be said to the musician who throws them aside as 


but who has a sense for what is best in various forms and styles, will 
not go away empty from them. I have often made the experiment of 
playing pieces from them—such as the Variations in E major or D 
minor, the Largo with the fugue in F sharp minor, the Fugue in F minor, 
&e., before persons who, without any school, had only music in their 
souls, and a not unpractised ear; I have purposely concealed from them 








without pleasure. 


* “Forty-eight Preludes and Fugues, in all the keys, for the Piano.” “s 


antiquated rubbish. Even one who is not in earnest in the art of music, 


that the pieces were by a great master: and yet no one listened to them 
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in C sharp minor; Fugue in D major; Fugue in D minor; 
Fugue in K flat major; Prelude and Fugue in F sharp minor; 
Fugue in G minor; Fugue in A flat major; Fugue in B flat 
minor; Fugue in B major; Prelude and Fugue in B minor. 

I could now proceed with confidence to the polyphonic compo- 
sitions of Bach for voices and orchestra. I went to work with 
earnest inclination, not without industrious perseverance, and, 
as I had the opportunity in Leipzig, I heard several of them 
performed repeatedly; but I never approached them without 
first collecting my mind, I soon remarked that it now no longer 
required any special preparations, to understand and to enjoy 
the most of these works. But without the collectedness of 
mind, my dear A., one is lost for them, as he, in fact, is 
for all the nobler works of art. Therefore, I advise you, 
if you feel a certain languor or impatience overtake you on 
the way, let the following movements out of Bach’s motets, 
the same that are above-named, be sung to you—“ As a father 
pitieth,” “Be praise and glory,” etc. “Ich lasse dich nicht,” 
ete. Your choir can do that, since they are not hard to execute. 
Then you will feel yourself strengthened, I am sure, and cannot 
fail to keep on with true zeal and perseverance. That Bach’s 
works now afford me very high enjoyment, you may well infer 
from the fact that I write you such a long letter, to help you on 
toward the same enjoyment. , 

“Yes, that is all very well,” you say in a sort of despair, and the 
forefinger of your left hand slips behind the left ear—*“ but does 
the man not think, when he stakes out roads here, like a sur- 
veyor, that his road is by no means a short one, and not e- 
able either, especially at the beginning, where the hedges by 
the wayside only bear hips and thorns, but no roses?” But no; 
ie will not say that. You know well, that we mortals can 

ring nothing of any consequence to pass without earnest and 
persistent labour; nothing out of ourselves, how much less in 
ourselves, 








Mostc 1n Liverrooc—(From our own Correspondent ).—The 
first of a new series of concerts, managed by Mr. Hime, was 
given in St. George’s Hall last Saturday evening, before a 
crowded audience. The singing of the Orpheus Glee Union 
created a sensation, and several encores were accorded. Miss 
Stabbach pleased very much in Weber's “ Softly sighs.” The 
performances of Messrs. Distin were admirable, and Mr. Best, on 
the grand organ, contributed much to the success of the concert. 
For the second concert, next Saturday evening, Madame Enders- 
sohn, Miss Fanny Huddart, Mr. Millard, and Mr. Allan Irving 
are engaged. Mr. George Russell, who has appeared at St. 
Martin’s Hall as a pianist, will play two solos; aud Mr. Best 
will gratify the admirers of Handel’s choral music by a per- 
formance of “ From the censer,” from the oratorio of Solomon. 

On Tuesday night the Philharmonic band and chorus spon- 
taneously contributed their offering to the Indian Relief Fund, 
by a performance of the Messiah. The performance opened with 
the National Anthem. The hall was by no means crowded. 

The next subscription concert takes place on 3rd prox., when 
the Misses Dolby and a Glee Union will sing. 

The Piccolomini party appear in a concert at St. George’s 
Hall, on the 9th of November. 

Mr. E. W. Thomas announces his intention of giving series of 
Shilling Concerts at the Philharmonic Hall. The concerts will 
commence on the 9th of November, and last only a fortnight. 
For the convenience of suburban and Cheshire residents, morn- 
ing concerts will be given on the Wednesdays and Saturdays; 
and these have generally been the most popular and best at- 
tended. In the ranks of the orchestra will be found Messrs. 
Carrodus, Baetens, Lidel, Percival, Rochester, Maycock (first 
clarionet), Alfred Nicholson (first oboe), Raspi (first bassoon), 
H. Davies (cornist). Mr. Thomas’s vocalist will be Miss Louisa 
Vinning. Miss Vinning was always a favourite in Liverpool, 
and no artist is more likely to be popular. Mr. Thomas has 
spared no pains or expense to make his “Shilling Concerts” 
attractive to all classes of the community, by whom, we trust, 
he will be liberally supported. 

Mr. Robson has created quite a furore at the Royal Amphi- 


HEATRE ROYAL, HAYMARKET ~— This 
evening will be performed (last time but four), THE LOVE CHASE; 

after which, BOX AND COX; to be followed by MAKE YOUR WILLS: 
to conclude with the Ballet of THE GALICIAN FETE. Commence at 7. , 


OYAL PRINCESS’S THEATRE.—Under the Manage- 
ment of Mr. Caartes Keay.—Last Four Weeks of the Tempest.—Monday 
and during the week, will be pena Shakspere's Play of THE TEMPEST; 
preceded by LIVING TOO FAST. . 


HEATRE ROYAL, ADELPHI.—This evening, 
THE DRAPERY QUESTION; OR, WHO'S FOR INDIA? after whi 
BLACK-EYED SUSAN; to conclude with URGENT PRIVATE AFFAIRS. 
mmence at 7. 


OYAL OLYMPIC THEATRE.—This evening, the 

performance will commence with the new comedy, LEADING STRINGS; 

after which DEADLY REPORTS; to conclude with A SUBTERFUGE. Com- 
mence at half-past 7. 


OYAL LYCEUM THEATRE. — Under the joint 
management of Miss Louisa Pyne and Mr. W. Harrison. Lessee, Mr. 
Charles Dillon. In coi uence of the unequivocal success of Balfe’s new opera, 
Miss Louisa Pyne will sing four nights this week. On Monday, Wednesday, 
or and Saturday, will be repeated a new and original opera, composed ex- 
ressly for the Pyneand Harrison Company, by M. W. Balfe, entitled THE ROSE 
F CASTILLE Principal characters by Miss Louisa Pyne, Miss Susan Pyne, Miss 
Marian Prescott, Mr. Weiss, Mr. A. St. Albyn, Mr. George Honey, Mr. Wallworth, 
and Mr. W. Harrison. On Tuesday and Friday, TROVATORE. Mad. Cara- 
dori, Miss 8. Pyne, Miss M. Prescott, Messrs. Augustus Braham, F. Glover, Wall- 
worth, etc. Conductor, Mr. Alfred Mellon. With (on Monday, Tuesday, and 
Wednesday) Buckstone’s farce, GOOD FOR NOTHING. On Thursday will be 
postoeet a new farce, entitled A PAIR OF PIGEONS. 8 Manager, Mr. E. 
terling.’ Assistant Aoting omega, Mr. William Brough. Doors open at seven, 
commence at half-past. The box-office open daily from eleven till five. 


REAT NATIONAL STANDARD THEATRE.— 

An unparalleled series of successes at the People’s own Theatre. The 
gorgeous decorations excite the wonder and admiration of countless patrons 
who nightly crowd within its walls. All pronounce the embellishments of this 
colossal building to be the most unique and récherché—in fact, without a parallel 
in this great metropolis.—MR. JAMES ANDERSON AND MISS ELSWORTHY 
EVERY EVENING. 























D® MARK is requested to forward his address to his 

London agent, where several letters are waiting to be forwarded. They 
have also received several orders for Dr. Mark’s publications, which they have 
been unable to supply. 





DIED. 
On the 27th October, Mr. Henry Bishop, eldest son of the late 
Sir Henry Bishop. 





Errata.—In the letter from Paris last week, for entraine read entrain 3 
for Robin de Bois, Robin des Bois; and for “ Théophile,” Théophile 
Gautier. 

——— 
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Some of our readers may have heard that the Italian Opera 
season in Paris is to be signalised this winter by the produc- 
tion of an unknown work of Rossini. It is as well to allay 
at once any expectations that may be raised by this report. 
Among the operas announced for performance in the preli- 
minary advertisement, it is true, was the following :—“ Un 
Curioso Accidente, by Rossini.” Unfortunately, however, 
Rossini never composed any such 0 

A more singular instance of the profound indifference 
which the greatest of Italian musicians appears to entertain 
for his own reputation could hardly be cited. Rossini has 
heard of this Curioso Accidente, and is aware that Sig. 
Calzado has promised it to his subscribers. When informed 
of the fact he smiled, but expressed neither surprise nor dis- 
satisfaction. “Oh,” said the maestro, “it’s only that queer 
fish , who is so fond of my music that he has put to- 
gether all the odds and ends (Jambeauz) he could find—which 
would have served better for waste-paper—and has made an 
opera out of them.” “But,” retorted his interlocutor, “ have 
you taken no steps to make your disapproval known, to 
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inform the public, in short, of the imposture?” “A quoi 
bon?” asked Rossini; “the public will find it out without 
my interference.” 

Meanwhile, the impression exists in many quarters that a 
genuine opera of Rossini (there are some who even go so far 
as to believe in a new opera) is about te be presented ! The real 
truth should be published, since if Rossini cares nothing at 
all for Rossini’s fame, the admirers of his genius are much less 
apathetic. The Curioso Accidente, then, will consist simply 
of a number of detached pieces, gathered from various sources, 
and strung together anyhow, so as to fit a libretto written to 
order. The orchestral score will not be Rossini’s—or at least 
the greater part of it will be from the hand of “that queer 
fish ——.” A more impudent hoax was never passed upon 
the public, But the Parisians will swallow anything. 

Such.an event is the more remarkable at a moment when 
the composer, whose name is thus made an unworthy traffic 
of, is in the full enjoyment of health and strength, and has 
entirely recovered from that nervous prostration which for a 
lengthened period rendered him listless to all that might 
concern either himself or others. Rossini talks of music and 
musicians now—of his own music, and of himself especially— 
with all the animation and enthusiasm of early days. That 
long banished piece of furniture—a pianoforte—is now the 
most cherished object in his drawing-room, and no one 
makes the instrument speak oftener than the master himself; 
whose memory is inexhaustible, and who delights to exercise 
it. Every day his house at Passy is besieged by visitors ; 
and music is not only the theme of conversation but 
the chief occupation on the evenings of reception. We 
are, therefore, compelled to infer that his indifference 
about the matter of Un Curioso Accidente is wholly 
assumed, and that a lurking contempt for the public taste 
which is now so absorbed by the music of the “ gran com- 

positore della ‘Donna e mobile’” (as Rossini frequently 
denominates Sig. Verdi), is the real origin of its assumption. 
However that may be, it is a pity; and the hope that 
thoroughly restored health may ultimately awaken the great 
dramatic composer to a juster sense of his responsibilities 
to the art he has done so much to elevate—if not (which it 
would be almost Utopian to anticipate), to a renewed desire 
of distinguishing himself in the domain of his many and 
brilliant achievements—must be cherished by every sincere 
worshipper of music. 





Wits the re-appearance of Mad. Céleste in the unfading 
Green Bushes on Monday next, the Adelphi will resume its 
proper character as the true melodramatic theatre of London, 
During the summer months, there has been a sort of fluc- 
tuating recess, chiefly devoted to the display of “starring” 
talent, and occasionally interrupted by “regular business,” 
Rarely has the star-system appeared in so creditable a form 
as at the Adelphi. Mr. Barney Williams, the best livin, 
representative of Irish humour, and Mrs, Barney Willia 
who has conferred classicality on Yankee melodies and the 
Yankee dialect, are followed by Mr. T. P. Cooke, who, 
roused to new energy by the revival of Black-eyed Susan, 
“in remembrance of Mr. Douglas Jerrold,” continues waving 
the Union Jack till this present Saturday brings his nautical 
labours to a close. Still we like to see every theatre return 
to its own proper functions, convinced as we are that by abiding 
to distinct classes of entertainment the managers of theatrical 
establishments choose the surest road to prosperity. While the 
same sort of performance takes place at different houses, the 
puzzled public, not knowing which way to turn, relieves 








itself from the dilemma by quietly remaining at home ; but 
when it knows that it will see Shaksperian “revival” at the 
Princess's, legitimate comedy at the Haymarket, strong 
melodrama at the Adelphi, and Robsonian genius at the 
Olympic, there is something to determine its choice, and 
render it a practical play-patronising public. We do not wish 
to see a legislative enactment binding each theatre of the 
metropolis to a strictly defined class of entertainment, but 
we do wish, that during what may be considered their 
regular season, the managers may guide their energies as if 
such an enactment actually existed. 

Nothing can be more peculiar than the proper dramatic 
vocation of the Adelphi. We have called it the melo- 
dramatic house par excellence, but even this term is 
too broad to be quite correct. A proper Adelphi drama 
is as different from the adventurous melodrama of the 
transpontine houses, or the hybrids between comedy and 
melodrama that are occasionally brought out at the 
Olympic, as it is from a Christmas pantomime. It was 
founded in the days of the late Mr. Frederick Yates; it 
has been cultivated under the rule of Mad. Céleste. Of the 
productions under the ancient dynasty, the Wreck Ashore and 
Victorine remain as the most celebrated specimens; the fair 
directress of the present day has inscribed Green Bushes, 
Flowers of the Forest, Harvest Home, and Janet Pride upon 
her banners as honourable trophies of victory. 

How shall we define the Adelphi melodrama? Mr. 
Webster is so thoroughly aware of the very peculiar nature 
of the article, that when he has secured an adequate speci- 
men, he has no expression but “real Adelphi melodrama” 
to record the value of his acquisition, and if he would further 
record the measure of its success, he will say he has made a 
“real Adelphi hit.” There are certain things so very indi- 
vidual that they can only be described by the use of proper 
names, We may call Mr. Woodin versatile, quick, mecha- 
nically dexterous, and what not, but who could give a notion 
of Mr. Albert Smith’s irresistible manner otherwise than by 
saying that it was “ Albert-Smithian?” 

Now how shall we define the Adelphi melodrama? .The 
Adelphi melodrama proper, we mean, for many pieces are 
produced at the Adelphi, that are not Adelphi pieces. In 
the first place, there must be plenty of it, and he who 
sets about the construction of the desirable article, taking for 
his maxim the proverb that declares brevity to be the soul of 
wit, will find himself lamentably mistaken. A very neat 
melodrama, very nicely printed, may be made to terminate at 
nine o'clock, but the Adelphi audience don’t want neatness, 
and regard nine o'clock as an hour indicative of flimsiness. In 
the second place, it must give a great many persons a great 
deal to do,—must embrace as large a number of favourite 
actors as possible. One man, while he retains exclusive pos- 
session of the stage, may develope hisinner nature very pro- 
foundly, and may thereby convey much ethical and psychologi- 
cal instruction ; but the Adelphi audience do not care a jot for 
ethics or psychology, and their respect forsoliloquies and length- 
ened conversation, unillustrated by action, is of the slightest. 
This was the rock that the author of Joseph Chavigny split 
upon. He drew an exceedingly clever villain, but he kept him 
so long visible, and so little counterbalanced him with anything 
else, that, in spite of the admirable acting of Mr. Webster, the 
public grew tired of the villany, and still more tired of the 
cleverness. In the third place, the plot must be intelligible, 
and the chain of cause and effect distinctly shown through- 
out. Over the water, an author who can keep the stage 
constantly in a bustle, may throw a complete fog over the 
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course of the action; and the audience, amused with the 
incidents of each successive scene, and perceiving that virtue 
triumphs over vice and oppression in some fashion or other, 
will not inquire too scrupulously after the links that bind 
the situations together. An Adelphi public, on the other 
hand, must be interested by a whole story; it has no notion 
of fragmentary excitement; nor will it even be fascinated by 
a scenic effect, save as an expedient for marking the story 
out, and rendering its strong points more visibly conspicuous. 
Finally, the interest must be altogether of a domestic kind, 
and of a kind that comes home to modern feelings. If we 
allow the Adelphi author the last hundred years as the 
length of his tether, in retracing the course of time, we have 
most assuredly been liberal enough; and we advise him 
rather to keep within the limits of the present century, than 
to avail himself of the whole of our license. If, scorning the 
extreme boundary, he gets into armour and buff jerkins, he 
is a lost man. ‘ 

When all these conditions are closely complied with, a 
“real Adelphi drama” is the result, and all London will go 
to see it. But the article is not to be got every day, inas- 
much as a concatenation of favourable circumstances is 
required for compliance with the conditions. The author 
must be a man of genius after his kind, must have a technical 
knowledge of the stage, as well as a thorough perception of 
London taste (for your Adelphi man is the quintescence of a 
Londoner, and a fastidious Londoner, too); he must be lucky 
enough to invent or find a subject intrinsically interesting, 
and that subject must be susceptible of a very peculiar 
dramatic treatment. Lo, here is a formidable series of con- 
ditions to be fulfilled before the conditions previously 
enumerated can be so much as approached! ‘Truly, it is 
no easy matter to write an Adelphi melodrama, As for an 
Adelphi farce, that may be achieved by compliance with a 
very simple rule. Allow Messrs. Wright and Paul Bedford 
sufficient opportunity to be funny, and the success of your 
work is certain. But the Adelphi melodrama—the long, 
strong piece, that is to be talked about all over the metro- 
polis, and illustrated on every wall by a portentious woodcut 
—that is the rara avis that cannot be hatched from every egg. 

We cannot more sincerely express our wishes for Mr. 
Webster's success, than by uttering a. hope that within the 
next few weeks he will present us with a real Adelphi 
melodrama. 








Liszr’s Daveuters.—M. Franz Liszt has given away his 
daughter, Blandine-Rachel, to M. Emile Olivier, a Parisian 
lawyer, chosen deputy at the last elections, and another daughter, 
name untranspired, to M. Hans de Bulow, the pianist. 

Mosicat Osrrvary.—M. Sina died at Bou ogne-sur-Mer, on 
the 2nd of October. He was formerly one of the violins in the 
celebrated Schuppanzig quartet, at Vienna. He was found dead 
in his room with his snuff-box and fiddle (a present from 
Paganini) before him. 

Verpi aT Vigwna.—The 7rovatore, translated into German, 
obtained great success at the Joseph-stadt Theatre, Vienna, 
where it was produced for the first time on the 9th of October. 

Avuser aT Letpsic.—The Lac de Fées of Auber was repre- 
sented on both days during the fair of Saint-Michel, at Leipsic. 

Herr Forms arrived in Liverpool yesterday, and to-day 
Saturday he sails in the steamer “Canada” for the United 

tates. Herr Formes, who is engaged for four months by 
Messrs Thalberg and Ullmann, will return to England in May, 
to fulfil his duties at the New Italian Opera House, in Covent- 
garden.— Liverpool Mail, Oct. 24, 

M. Juntizn’s Concerts —These popular entertainments com- 
on oa night, at Her Majesty’s Theatre, A full account 


LYCEUM THEATRE. 


Wno would have thought it—at least, twelve months ago ? 
A.new opera by Balfe, performed by English artists, and in the 
Old English Opera House! Somebody has remarked that “Art 
moves in a circle, but Science in a right line.” This may ac- 
count for the ups and downs speculation in musical matters has 
experienced within the last quarter ofa century. We now behold 
a change in the course of events. A short time since the 
establishment of real English opera at any given period would 
have been treated as a joke, so fallen were its fortunes. Thanks 
to Miss Louisa Pyne and Mr. Harrison, the prospect is 
clearing. 

On Thursday, a new opera, by Mr. Balfe, The Rose of Castille, 
was produced with a success that recalled the old régime of 
Drury Lane, when Alfred Bunn was king, and fe and 
Wallace were his minstrels, The Bohemian Girl—so beholden 
to the British public—did not achieve a greater triumph when 
first presented to the consideration of the multitude. ‘Phe Rose 
bears a strong family likeness to the Girl. They have the same 
face, eyes, and smiles ;—Arcades ambo, in short, though one be 
Bohemian, and the other Spanish. The younger sister, however, 
while fully as good looking, has hardly the nature and freshness 
of her predecessor, so cherished by the “many-headed.” But 
here Mr. Balfe has displayed his tact, the distinction being any- 
thing rather than accidental. The heroine of The Bohemian 
Girl is a gipsey, of The Rose of Castille a queen; consequently, 
the simplest strains were allotted to the first, while bravuras 
and erudite displays of vocalisation are accorded to the last. 

Mr. Balfe’s new subject is not new. He possibly prefers old 
subjects; or like Rossini—to whom we would not otherwise 
compare him—has no choice, but sets to music whatsoever is 
submitted to him with the best grace he may. The Rose of 
Castille first saw the light at the Thé&tre-Lyrique in Paris, in 
December, 1854, under the title of Le Muletier de Toléde. The 
music was composed by M. Adolphe Adam, expressly for Mad. 
Marie Cabel, who was just then throwing Paris into a ferment 
by the brilliancy of her singing, and the fascinating coquetry of 
her acting. Subsequently the same piece in an lish dress 
greatly altered, appeared at the Princess’s theatre, as a mixed 
drama, adapted for Mr. Fisher and Miss Carlotta Leclereq. The 
Rose of Castille is simply a literal translation of Le Muletier de 
Toléde, done into English, we presume, by Mr. A. Harris, and 
moulded into lyrics = Mr. Richard Falconer, the author of The 
Cagot. The translation, however, has not altogether preserved 
the spirit of the original, either poetically or prosaically. 

The plot is improbable and absurd, but there are some divert- 
ing situations, and the characters are tolerably well contrasted. 
The Queen of Leon is engaged to the Infant of Spain, whom 
she has never beheld. She learns that he intends seeing her in 
the disguise of a muleteer; and she, in the counterfeit of a 
peasant girl, is resolved to be beforehand with him. In her 
disguise her resemblance to the queen suggests to the next heir to 
the throne a conspiracy, through which he may induce her to ab- 
cate. Not, however, being quite sure whether she is a genuine 

easant, or the queen herself, so perplexed is he by the likeness, 
cajoles her into a marriage with a muleteer whom he has 


seen in her society, and then summons her to abdicate, in obe- 
dience to the Spanish law, which forbids a queen to. marry 4 
subject on pain of forfeiting her crown. The muleteer however 
—who has been playing Ais part in the intrigue with great 


ingenuity—solves the question, and saves the queen, by an- 
nouncing himself as King of Castille. Mr. A. Harris, by the 
way, has fallen into a strange mistake in rechristening this 
comedy The Rose of Castille? If the queen is to be entitled 
“ Rose” at all, it should be after the name of her own kingdom, 
not that of her intendedhusband. The Rose of Leon would have 
been the proper title. We throw out this hint gratuitously. 

Mr. Balfe has displayed all his well known fluency and 
readiness in the composition of the music. Some of the pieces 
are among his happiest inspirations; but, as we are at present 
inclined to think, the ballads scarcely exhibit the marked twne- 
fulness which was wont to be the gift of our very popular musician. 
One, notwithstanding, is exceedingly expressive and 





We allude to “ The Convent Cell,” which will doubtless become 
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a great favourite. We must defer further examination of the 
music, however, until next week, when another hearing or two 
shall have rendered us more familiar with its merits. Meanwhile, 
we may observe that the ballads are more numerous than in 
any oly we remember of Mr, Balfe’s, and that Miss Louisa 
Pyne an excess of bravura allotted to her. 

The opera has been put on the ange with great splendour 
and completeness, and nothing is left undone to guarantee 
success. A triumphant success accordingly waited on the first 
performance, There were seven encores. Mr. Balfe and the 
principal artists were recalled after each act, and several times 
at the endj; and, as a crowning feat, Mr. Alfred Mellon was 
summoned before the footlights and received with tumultuous 
applause. Certainly none of the artists deserved a warmer 
reception than the conductor, to whose zeal and indefatigable 
exertions so large a share of the night’s success must be 
attributed. 

The Rose of Castille was repeated last night, and will be given 
uninterruptedly until further notice. Of the singers, and of the 
execution generally, we shall have much to say in our next. 





DRAMATIC. 


Otymric.—A new comedietta called Deadly Reporis, by 
Mr, Palgrave Simpson, was produced on Monday evening, and 
created loud laughter. A farce or extravaganza would have 
been a more appropriate title, since a more improbable basis 
was never before made use of by dramatist to found a tale upon. 
There are, however, several highly comical situations, and the 
dialogue is smart and telling. The piece was exceedingly well 
acted by Misses Swanborough and Wyndham, Messrs. Walter 
Gordon, Leslie, G. Cooke, and Addison, and has been repeated 
every night during the week. 

ADELPHI.—This theatre is proverbial for dealing in impossi- 
bilities, but anything more impossible than Mr. Charles Selby’s 
new apropos sketch called The Drapery Question; or, Who's for 
India ? was never perpetrated here or elsewhere. Itis really 
worth while paying a visit to the Adelphi at this moment, 
if for no other purpose than to see what quantity of rubbish 
the audience will endure at a favorite winie of resort, and 
from favorite actors, After the Drapery Question, our only 
hope is that amendment must commence, since no pieee can 
descend lower. 








Mypptetoy Hatt, Istrnatoy.—An evening concert was given 
on Monday last by Mr. R. Glenn Wesley, who was assisted by 
Madame Rudersdorff, Miss Messent, Miss Leffler, Madame Cara- 
dori, Messrs. Elliott Galer, A. Lester, Allan Irving, and the 
Quartette Glee Union, as vocalists, and Misses Charlotte 
Battams and Seelie, as instrumentalists. The programme was 
long, miscellaneous, and acceptable. Thé achievements of the 
evening were the cavatina “ Robert, toi que j’aime,” by Madame 
Rudersdorff, loudly encored; Balfe’s song, “Come into the 
| ovine Maud,” and Frank Mori’s ballad, “Who shall be 
airest?” by Mr. Elliott Galer, also vociferously received and 
tumultuously bissed; Frank Mori’s cavatina, “The Syren’s 
song,” brilliantly vocalised by Miss Messent; and the duet from 
Haritana, “Oh! Maritana,” charmingly sung by Miss Messent 
and Mr, Elliott Galer, and redemanded unanimously. The 
Quartette Glee Union sang Hatton’s quartet, “ When evening’s 
twilight,” the same i ashe uartet, “The Tar’s song ;” Sir 
Henry Bishop’s glee, “Hart and Hind ;” and Kiicken’s quartet, 
“The Soldier’s love.” The hall was not filled. 

LeiczsTer.—( From a Correspondent.)—A subscription has been 
raised for the purpose of giving a series of concerts for the people 
during the winter, the arrangements for which are niles the 
direction of Mr. Henry Nicholson. The first of these came off 
on Saturday evening, and was well attended. The artistes were 
Miss Julia Bleaden, Miss Deacon, Mr. Lockey, Messrs, H. Bla- 
grove, A. Nicholson, and Aylward. The he aga comprised 
yore i Demare, Corelli, Shield, Bishop, Mendelssohn, 

aley, Pratten, Sainten, &c. The Messrs, Nicholsons’ Annual 


Concert was given on Monday at the New Music Hall. The 
vocalists were Mr, and Mrs, Loe 


key, Miss Banks, and Mr, H, 











Buckland. Solo instrumentalists: Mr. H. Blagrove, Mr. Ayl- 
ward, Mr. R. Blagrove, and Messrs. A, and H. Nicholson. A 
full band and chorus also assisted, and the whole concert gave 
great satisfaction to a large audience. 

SHEFFIELD.—(From our own Correspondent.) —The directors of 
the Atheneum inaugurated their winter season by a most suc- 
cessful concert at the Music Hall, on the 22nd inst. The prin- 
cipal artists were: Misses Dolby, Amy Dolby, Marian Moss, 

essrs. Foster, Wilbye Cooper, Montem Smith, and Winn, with 
M. Sainton as solo violinist. The encores were numerous, and 
were awarded, among others, to Miss Dolby, in “ Three fishers 
went sailing,” and “ Katey’s Letter.” We have seldom heard 
Horsley’s glee, “ By Celia’s Arbour,” better sung than on this 
occasion by Messrs, Foster, Smith, Cooper, and Winn, and the 
spontaneous encore it elicited was well deserved, the repetition 

elighting the audience. Webbe’s quaint catch, “Would you 
know my Celia’s charms?” by the same as afforded great 
amusement, and was similarly honoured, as was also Mr. Winn, 
in the ballad, “ Nothing more,”—which is nothing more than a 
ballad. Miss Marian Moss is a Pv lady comparatively new 
to the public, having made her début (we believe) at the Here- 
ford Festival of 55. She has a nice voice, which, with culti- 
vation and study, may achieve her a good position; but at 
present she lacks the dramatic expression requisite for “ Robert, 
toi que j’aime,” which was assigned her in the programme. To 
eulogize M, Sainton’s playing would be attempting “to gild 
refined gold, or paint the lily.” Suffice it, that he gave three 
solos in his best style—his own “ adagio and rondo,” “ Traviata 
fantasia,” and De Beriot’s “Tremolo.” The Hall was crowde 
the audience charmed, and—rare virtue in thesedays of “monster” 
concerts—everything over by half-past ten, having begun at 
eight !—On the 12th of November, Mr. Sims Reeves, Mesdmes. 
Gassier, Borchardt, etc., open at the Theatre Royal for three 
nights, playing the Trovatore, Traviata, and Bohemian Girl, and 
it is to be hoped that greater success will reward the enterprise 
of the managers than attended their recent engagement of 
Mdme. Ristori, by which they were considerable args f 
should have engaged Mr. Strauss and the Queen of Spain. Ep. 

Lerps.—The Recreation Society engaged Mr. and Mrs. Henri 
Drayton to give their entertainment of “ Operatic Proverbs,” in 
the Music Hall, on Saturday last. There wasa very large attend- 
ance. Miss Julia St. George has been giving her drawing-room 
entertainment in this town during the last fortnight, and has 
afforded great satisfaction. Both parties were engaged for the 
last two People’s Concerts, and drew crowded audiences. 

Liverroot.—Mr. E. W. Thomas’s concerts will commence on 
Monday evening, the 9th inst., at the Philharmonic Hall. Mr. 
Thomas has secured the services of Miss Louisa Vinning, who 
will introduce a new song by Mr. Mori, entitled “The song of the 
Syren.” The usual number of standard and favourite works 
will be performed in the course of the season, varied with some 
lighter compositions by Laurent and Mellon. 

Giascow.—Mr. Beale’s troupe, consisting of Mad. Gassier, 
Mr. Sims Reeves, M. and Mad. Borchardt, have been giving 
operas at the theatre with success. On Monday evening the 
Sonnambula was performed, before, we regret to say, a not very 
full house. Mad. Gassier and Mr. Sims es, however, sung 
their best, and were greatly applauded throughout the evening. 
M. Borchardt, a vocals new to us, played the part of Rodolpho, 
and acquitted himself admirably. He was greatly and de- 
servedly applauded in “ Vi ravviso.” Mad. Gassier was encored 
in “Ah, non giunge.” The band was excellent. 

Mr. Wixxzs, associate of the Royal Academy, has been giving 
concerts at Merthyr, Newport, Rington, and Leominster to 
crowded and pleased audiences, assisted by Miss Susanna Col 
Miss Forey (Mr. Wilkes’s pupil), Mr. Bennett Gilbert, R.A., an: 
Mr. Pollock, R.A. Miss Cole is everywhere spoken of with 
praise; Miss Forey has more than once elicited approval; the 

Mose in be ge and other solos of Mr. Wilkes have pee much 
applauded; while the harp pieces of Mr, Pollock, and horn solo 
of Mr. Gilbert have obtained great praise. A new vocal trio, 
“The wreath you wove,” composed by Mr, Wilkes, has won the 
good opinion of connoisseurs, The concerts have been very 


successful, 
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MUSIC AT THE MANCHESTER EXHIBITION. 
(From the Manchester Examiner, Oct. 24.) 

In the early part of the day the bands cf the 4th Dragoons 
and the 36th played a selection of music, and at two o’clock the 
Exhibition band went my ig 7 an admirable programme, under 
the conductorship of Mr, C. Hallé. At the conclusion, the mili- 
tary bands entered the orchestra, and Mr. Hallé was about to 
commence the joint performance, when Mr. Seymour, leader of 
the Exhibition band, laid down his instrument, and read the 
toliowing address. 

’ To Charles Hallé, Esq. 

“The members of the Art Treasures’ Exhibition Orchestra, on this 
the oceasion of the close of the Exhibition, beg to express to Mr. Hallé 
their great admiration of the manner in which he has supported the 
musical department, and successfully fulfilled its onerous duties, always 
upholding the dignity of the art of which heis so great an ornament, 
and daily producing to the public the chefs-d’auvre of the greatest 
masters of music, thereby not allowing his own divine art to suffer by 
comparison with and in the presence of the sister arts. The members 
of the orchestra also beg Mr. Hallé to accept the accompanying simple 
souvenir (which has been unanimously and cheerfully subscribed for), 
and hope that its possession and use will ever occasion him a pleasant 
remembrance of his six months’ intimate connection with the Art 
Treasures’ Exhibition orchestra. 

“ Manchester, October 17th, 1857.” 

M. Baetens, a member of the band, then produced a goblet of 
chased silver inclosed ina case. This was placed in the hands 
of Mr. Hallé by Mr. Seymour, and a hearty burst of cheering 
resounded through the building. Mr. Hallé, after acknowledging 
the plaudits of the orchestra, and of the assembled multitude, 
addressed Mr, Seymour in the following terms :— 

“ Sir, I am excessively grateful to the orchestra for the very kind ex- 
pressions Mr. Seymour has addressed to me, and I hope the few re- 
collections you all have of the last six months may be as agreeable to 
you as they are to myself. Iam thankful for the kindness and constant 
good-will you have ever shown me, and I hope through our endeavours 
we have succeeded in making music one of the attractions of this great 
and wonderful Exhibition.” (Loud applause, followed by three hearty 
cheers for Mr. Hallé.) 

The united bands then played “Rule Britannia,” “Partant 
pour la Syrie,” the “Coronation March,” a polacca, another 
march, and the National Anthem. The latter was encored, 
and, on being repeated, many in the immediate vicinity of the 
orchestra joined with their voices in the familiar melody. 








REicATE.—Some of the most distinguished members of the 
London Amateur Society, with Mr. Henry Leslie’s Choir, gave a 
concert at the Town-hall on Tuesday last, in aid of the Indian 
Relief Fund. The Hall was crowded by a highly fashionable 
assembly, and the performances appeared to afford the highest 
——— az. Bove _ pe acted as conductor. It is 
expec at after defrayin, expe! i 
— ae eee ying penses, a handsome sum will 

StavpicL.—A few days since, this celebrated artist, in com- 
pany with his son-in-law and Dr. Schlagner, took a trip to Dorn- 

ch, which is not far from his present place of residence. On 
their arrival, the three set out for a two-hours’ walk, which 
produced an uncommonly favourable effect upon Staudigl’s 
mind, which was even previously much improved. The artist 
is, indeed, striding with rapid steps towards complete recovery, 
and there is every ound for hoping that, by next spring, he 
will be restored to his family, to social life, and to art. "is 
language affords proof of the regularity with which his mind 
discharges its functions; his conversation is mostly intelligent 
_ witty, and his bodily health all that can be desired. 
inc ame ony expect very soon to welcome him once more 

HE OPERA AT Matta.—We had the pleasure of notici 
week, the success, at the Opera-house, Malta, of Miss Whitty, deeyhtes 
of the popular editor of the Daily Post and Journal, as prima donna 
in Pacini’s Opera of Maria Regina d’ Inghliterra, which we learnt by 
ria £9 fey Jae an sored Times and United Service Gazetie 
nay avourable noti i itty’ 
ae hig paths a of Miss Whitty’s first and 





NorrincHam—(From a Correspondent)—The performance 
of Judas Maccabeus at the Mechanics’ Hall, by the Not- 
tingham Sacred Harmonic Society, took place on Tuesday 
evening. The audience was neither so large nor so enthu- 
siastic as on similar occasions last season. The band, consisting 
of a touring party of London professionals, aided by some 
players, lacked strength and efficiency, especially in the strings. 
It is strange that managers will persist in crippling the band 
when they must know that the number, proportion, and nature 
of the instruments comprising the modern orchestra have been 
carefully balanced by the great composers. On Tuesday even- 
ing the want of string was severely felt, and no music suffers so 
much as Handel’s from weakness in this department. The 
chorus was not so good as usual, being feeble, wanting in point 
and energy, and uncertain in execution, besides being frequently 
out of tune, owing to the absence of sustaining power in the 
band. The alto parts were especially weak. The principal 
singers were Miss Banks, Mr. and Mrs. Lockey, and Mr. Buck- 
land. Mr. Baker, of Birmingham, presided at the organ; Mr, 
Shelmerdine was the conductor. “See the conquering hero 
comes,” was encored, but the execution was coarse and noisy, 


Paris.—At the ThéAtre-Italien there has been no novelty. 
Alboni has appeared in the Cenerentola with Signor Belart, and 
the Barbiere with Mario. Signor Belart pleased in Don Ramiro. 
The Barbiere did not revive old times. With the exception of 
Alboni and Mario, the cast was inefficient. Signor Corsi, who 
made such a good impression as Kigoletto, was out of his 
element in Figaro; and Signor Zucchini was the dryest Bartolo 
ever witnessed. Some of the journals have announced a new 
opera by Rossini, to be called Un Curioso Accidente... Rossini 
knows nothing about it, and never contemplated writing another 
opera. It is true that M. Calzado is about to bring out one 
under the above title, the music of which, I believe, is 
taken from some of the great composer's earliest works. The 
Ménéstrel hints at the revival of his first operatic composition— 
but in either case it is sure to lead to disappointment, and the 
admirers of Rossini are opposed to its production. M. Calzado 
is strongly advised to forego his intention, and not to hang out 
Rossini’s name under false colours as an attraction. An un- 
known tenor, Signor Saccomano, is engaged and will shortly 
appear. 

At the Grand-Opéra,M. Halevy’s new work, La Magicienne, will 
shortly be putin rehearsal. Report speaks loudly (as usual) of its 
merits ; but report is always loud in praise of a forthcoming 
opera at the Académie Impériale. Robert le Diable is in 
ee | the Huguenots was given on Monday in its place, 

demoiselle Désiré Artot, niece of M. Artot, the Belgian 
violinist, and also of M. Baugniet, the celebrated portrait- 
painter, is engaged at the opera. The young and talented 
cantatrice—who, last season, sang with much success in the 
private saloons of London—was a pupil of Mad. Viardot, and 
1s engaged at the strong recommendation of Meyerbeer. Madlle. 
Artot sang recently at a meeting at the house of M. Adolphe 
Saxe (before some of the most distinguished musical professors 
and critics), and delighted all who heard her. 

A new opera, in three acts, entitled Quentin Durward, music 
by M. Gevaert, a Belgian composer of reputation, will shortly 
be put in rehearsal at the Opéra-Comique. The revival of Fra 
Diavolo is also spoken of, with M. Barbot in the principal cha- 
racter. Further, the directors entertain hopes of producing, in 
the course of the season, a three-act opera by M. Ambroise 
Thomas, and a one-act opera by M. Bazin. 

At the aah | ev a new work by M. Clapisson, com- 
posed for Madame Miolan-Carvalho, is being actively rehearsed. 
Also is promised, in te song a three-act opera by M. Limnander, 
like M. Gevaert, a Belgian composer. By the way, Oberon has 
been re-produced for the début of Madame Cambardi. This lady, 
some years since, appeared at the Italiens, and played Adalgisa 
to Grisi’s Norma, with ial success, 

M. Gounod has rallied, and is on the high road to convalescence, 
Vivier is at Baden-Baden, rusticating for the season. He awaits 
Rossini’s return to Paris before venturing homewards, 
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Accent To “Bre Bzx.”—Our readers will hear with regret 
that an accident has occurred to “Big Ben,” which has de- 

rived him of that voice and tone to which they had already 

come familiar, and which it was hoped would be heard for 
many years from the lofty clock-tower of the new palace at 
Westminster. For some time past it has been the custom to 
toll the bell a short time at one o’clock on Saturday. On Satur- 
day the proceedings were commenced as usual, and after the 
hammer had struck the third time it was discovered that the 
sound was not the old familiar E natural, but a cracked and 
nncertain sound. The superintendent of the works immediately 
gave orders for the suspension of the performance, and a close 
examination the bell took place. No place, however, cound be 
found in the first instance. The search was renewed, and a 
lighted candle was taken inside the bell, and while being moved 
slowly round the outside was carefully watched. At length, to 
the dismay of all the persons present, light shone through the 
thick metal, and there was no further room for noubt that the 
bell was cracked. The crack rises perpendicularly from the 
rim, or lower lip, to about half-way up the side, and directly 
opposite the spot where the hammer struck. For some time 
past doubts have been expressed as to the propriety of continuin 
the Saturday performances on the bell in the position in which 
it was hung. 








ADVERTISEMENTS. 


OARSENESS, SORE THROAT, LOSS OF VOICE, 
IRRITATION of the BRONCHIAL TUBES, cured, and a perfectly Clear 

Voice aa by the use of Wilkinson, Bridge and Co.’s BRONCHIO-THORACIC 
LOZENGES, prepared from a receipt of one of the most eminent Physicians of 





ially useful to Vocalists, Members of Parliament, Cl men, 
ers, &c., and, as a — Cough Lozenge, un ualled. 
Prepared only and sold in boxes at 1s, and 2s. 6d.; also in tins, at 4s. 64. 10s. 6d., 
and 20s. each, by Wilkinson, Bridge, and Co., Chemists, at Bridge’s celebrated 
Sarsaparilla, and Ginger and Camomile Depdt, 270, Regent-street, London, W. 


ARSAPARILLA. — BRIDGES SARSAPARILLA 

is cularly recommended by the most eminent of the Faculty, for 
AFFECTIONS of the LIVER, CONSTITUTIONAL DEBILITY, IMPURITIES of 
the BLOOD, as an ALTERATIVE medicine at the changes of the S 8, and 
for freeing the system from the effects of Mercury. In India it is extensively 
used as the best mode of taking Sarsaparilla, and as a PREVENTIVE against the 
a em complaint incidental to TROPICAL CLIMATES will be found in- 

uable, 

“‘A superior preparation, that may always be relied on.”—Sir Astley Cooper. 

“We are in ener respect satisfied with 4 "—Lancet. y as 

“The best of the concentrated preparations.”—Medical Review. 

“Latterly, in consequence of much debility, etc., subsequent to Cholera, 
I have freely used your Sarsaparilla, with complete benefit and success,”— 
J. Poett, M.R.C.S. 

THREE TEASPOONFULS ARE AS STRONG AS HALF-A-PINT OF DECOCTION. 

CAUTION.—The public are cautioned against CHEAP PREPARATIONS 
which, instead of being what they profess—SARSAPARILLA—are simply a 
DECOCTION of COMMON HERBS flavoured with American Winter Green, and 
sweetened with 1 The geuuine has ‘‘T. A. Bripae, 270, Regent-street, 
London,” e' ved on each bottle. 

QUINTESSENCE OF GINGER AND CAMOMILE. — Ginger has long been 
known as an excellent domestic medicine, combined with Camomile it is one of 
the most efficient STOMACHIC TONICS known, for whilst the Ginger relieves the 
STOMACH from DISTENTION and FLATULENCY, arising from impaired 
digestion, the CAMOMILE strengthens the coats of the STOMACH, and by that 
peony gives it a healthy and invigorating tone. Full directions are inclosed with 
eac! ttle. 

Prepared only by Wilkinson, Bridge and Co., Operative Chemists, etc., at 
a a celebrated Sarsaparilla Depot, 270, Regent-street, London, W. Agents— 
F. W. Browne and Co., Old Court House-street, Calcutta; Treacher and Co., 
Bombuy, Poona, and Kurrachee; Rogers, Bombay ; Oakes and Co., Exchange-hall, 
Madras ; Clarke, Medical-hall, Garvin, Apothecaries’-hall, Colombo ; Dodsworth, 
Kandy ; Piters, Point de Galle, Ceylon ; Little, Singapore Dispensary. 


LADIES AVOID TIGHT LACING, AND TRY WILLIAM CARTER’S 


&.G, > im a, 
Elastic Coutil Winter Bodices (fastening in front) ........ 811 told 6 
Self-lacing patent front-fastening Corsets .. ee 
Family aud Nursing Stays (self-adjusting) 9 
Paris Wove Stays (all sizes) ......c00+ scecesevces 5s. 6d. 9 6and12 
Address, WILLIAM CARTER, 22, Ludgate-street, London, E. C. 


WILLIAM CARTER INFORMS THE PUBLIC 
His Stock of Aberdeen and Perth Linsey-Woolsey Winter Petticoats are now 




















complete. 
ads ee é& 
Aberdeen and Perth Linsey-Woolsey Petticoats .......... 11 6to 21 0 
Quilted Santilla Australian Wool Petticoats ........... +. 12 6tol7T 6 
Ladies Quilted Saltaire Lustre Petticoats ............0006 15 6 to 25 9 
Ladies Eiderdown Satin Quilted Petticoats .............. 85 0 to 66 0 


Address, WILLIAM CARTER, 22, Ludgate-street, London, E. C, 
N.B.—Engravings of the above, or Wholesale Lists, free, 





SOLOS FOR THE VIOLIN. 


P. SAINTON. 





s. a. 
Premier Concerto, Op. 9, with accompaniment for Piano ee ee - 60 
” ” ”» Orchestra .. oe ae 
Théme Italien varié, Op. 10, with accompaniment for Piano .. os er 
” ” o Orchestra ee a0 0 
Fantaisie sur la romance favorite, ‘“‘ Die Fahnenwacht,” Op. 11, with accom- 
paniment for Piano... ..  .. said 06. eely | lek thee ee 6 
Fantaisie sur la — favorite, ‘‘ Die Fahnenwacht,” Op. 11, with accom- 
paniment for Orchest ae ewe” Ce a - ll 0 
Fantaisie sur ‘‘ Lucrezia Borgia,” Op. 12, with accompaniment for Piano .. 6 0 
” ” ” ”. Orchestra 12 0 
nae de “La Fille du Régiment,” Op. 13, with accompaniment for 
iano .. ee os ee ee oe oe o ee oa - 46 
Souvenirs de ‘‘La Fille du Régiment,” Op. 13, with accompaniment for 
Orchestra ee oe ow ob és ee oe “e as oa 
Air Montagnard, fantaisie, Op. 14, with accompaniment for Piano .. .. 4 6 
psi A aa se Orchestra ..11 0 
Solo de Concert, Op. 16, with accompaniment for Piano.. ye ee e. 6-8 
it ie F- + i ee a 
Rondo—Mazurka, Op. 17, with accompaniment for Piano’ .. -« « 6 0 
7” - Orchestra. 4 .. ..13 6 
Tarentelle, Op. 20, with accompaniment for Piano ee ee o £0 





SOLOS FOR VIOLONCELLO. 


ALFRED PIATTI. 
Introduction et variations sur un théme de ‘Lucia di Lammermoor,” 





Op. 2, with accompaniment for Piano 4 6 
Un Pritre, théme original varié Op. 3 a oa ee Le 

Passetemps Sentimental, chant réligieuse, romance et litanie de 
Schubert, a oe ‘on Op. 4, with accompaniment for Piano 4 6 
Souvenir de l’opéra “‘La Sonnambula” Op. 5 ° pm a “ae 
Mazurka seutimentale  .. ee Op. 6 pa ” w 3.0 
Les Fiancés, petit caprice éa Op. 7 pat 0 3 0 
Airs Baskyrs, scherzo, .. a eS os 5 0 
pA 1 ” »» for Quatuors 5 0 
Souvenirs de l’opéra, ‘‘I Puritani” Op. 9 fs pe for Piano 5 0 
Amour et caprice, fantaisie .. Op. 10 » » » £6 

La Suédoise, caprice sur deux airs nationaux, Suédois, Op. 11, with accom- 
paniment for Piano .. ee os ee a¢ oe . oe - 40 
Divertissement sur un air Napolitain, Op. 12, with accompaniment for Piano 3 6 
Souvenirs de ‘‘ Linda di Chamounix,” Op. 13 ee >» wm 28 
masca, ee -“ ee Op. 14 pa oa ~ Sum 
Trois airs Russes variés, .. ee Op. 16 .-  »s 2 5 0 

G. PAQUE. . 
Fantaisie élégante, sur ‘“ La Traviata,” Op. 10, with accompaniment for Piano 6 
Transcription de ‘‘Le Lac,” de Niedermeyer as e 8 6 
G. A. OSBORNE. ‘ 
se « 8 


L’Adieu, impromptu, with accompaniment for Piano .. oe 
SCHOTT & CO. 159, REGENT STREET, W. 


IANOFORTE DUETS.—Trovatore, 6s. La Traviata, 

. 5s. Ernani, 5s, Rigoletto, 5s. Nino, 5s. Lee Huguenots, 7s. 6d. Lucia, 6s. 

Lucrezia Borgia, 5s. Sone and Sons’ new and cheap edition. In green cloth 

volumes (gilt letters), each containing from twelve to twenty of the most popular 
airs. Post free. Boosey and Sons, 24 and 28, Holles-street. 


ADAME OURY’S LA MIA LETIZIA, the most 
popular of her late compositions, for the pianoforte, price 3s.; aleo Annie 
Laurie, od ; the Bentinck Polka. 3s. ; and three grand fantaisies on Il Trovatore, 
Rigoletto, and La Traviata, 4s. each. All by Madame Oury. Boosey and Sons’ 
Musical Library, Holles-street. 




















FOR STOPPING DECAYED TEETH.—Patronised by 

Her Majesty the Queen and H.R.H. Prince Albert.—Mr. HOWARD S 
PATENT WHITE SUCCEDANRUM, for filling decayed teeth, h r the 
cavity. It is used in a soft state, without any pi or pain, and in a short 
time mes as hard as the enamel, lasting for many years, gree Rap cone ney 
re and arresting all further decay. Sold by all medi vendors, 
Price 2s. 


LAIR’S GOUT AND RHEUMATIC PILLS.—Price 

1s. 14d. and 2s, 9d. per box. This preparation is one of the benefits which 

the science of modern chemistry has conferred upon mankind; for during the 

first twenty years of the present century to speak of a cure for tLe Gout was 

considered a romance; but now the efficacy and safety of this medicine is so fully 

demonstrated by unsolicited testimonials from persons in every rank in life, that 

public opinion proclaims this as one of the most important discoveries of the 

present age. These pills hag tg neither attention nor confinement, and are 
certain to prevent the disease from attacking any vital 

Sold by Prout and Harsant, 229, Strand, London ; and all Medicine Vendors. 


HeLLowar's PILLS AN INDISPUTABLE 
REMEDY for the cure of Coughs, Colds, etc., so prevalent at this season. 
The cause of half the disease to which suffering humanity is liable, is the 
incorrect mode of treating the human system, when attacked with the above 
complaints, which lead ultimately to the most direful results. By 
in the use of Holloway’s Pills, all these symptoms are quickly 
the tone of the stomach is strc ened, and the whole of the morbific matter, 
which nature finds injurious, is very quickly thrown out,—Sold all Medi- 
cine Vendors throughout the world; at fessor Holloway’s lishments 
244, Strand, London, and 80, Maiden- New York; by A. Stampa, Con 
stantinople; A. Guidicy, Smyrna; and E, Muir, Malta. 
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MESSRS. DUNCAN DAVISON anp CO.’S 


LIST OF 
OPERAS FOR. VOICE AND PIANO. 
(QUARTO EDITIONS, FULL MUSIC SIZE.) 


Auber, L’Enfant Prodigue (with French words) .. 
Beethoven, Fidelio (French and Italian words) .. 
Bellini, Beatrice (Italian words) .. és 
»» Norma (French words) os 
» La Straniera (Italian words) 
Donizetti, Adelia (Italian words) 
Elisire d’Amore (Italian words) 
Eleonora di Giuerina (Italian words) .. 
se Parisina (Italian words) .. 
Gluck, Alceste (French words) ea 
», Armide (French words) 
»  Orphée (French words) 
Halévy, Charles VI. (French words).. 
Guido and Ginevra (French words) 
»  duif Errant (French words).. 
Mercadante, La Vestale (Italian words) 
Meyerbeer, Il Crociato (Italian words) 
Mozart, Cosi fan tutte (Italian and German words) 
Don Giovanni (Italian and German words) 
Idomeneo (Italian and German words) .. 
Il Flauto Magico (Italian and German words) .. 
La Clemenza di Tito (Italian and German words) .. in 
Le Nozze de Figaro (Italian and German words) ve ee 
»  LiImpresario, and the Requiem (Italian and German words 
ssini, Il Barbiere (Italian words) .. ee os da oe e 
o Semiramide (Italian words) 
»»  Tancredi (Italian words) 
Sacchini, Dardanus (French words) .. re 
Spohr, Fausto (Italian and German words) 
Spontini, Olympia (French and German words) ,. 


”» 


” 


ooo coco coco ceo eo eo eo eo coo eco ease oo oOo eo ooo oo oF 


OPERAS, PIANO SOLO. 
QUARTO EDITION, FULL MUSIC SIZE, 


Bellini, I] Pirata (with violin or flute ad lib.) 
Donizetti, La Favorite (ditto) 
Halévy, Charles VI. 

~ Reine de Chypre oe ee 
Meyerbeer, Il Crociato (with flute ad lib.) .. 
Rossini, Le Comte Ory (violin or flute ad lib.) .. 


OPERAS, PIANO DUETS. 
QUARTO EDITIONS, FULL MUSIC SIZE. 
Donizetti, La Favorite .. oo 
Halévy, La Juive en Pr 
Meyerbeer, Robert le Diable .. 


Ps Les Huguenots 
Rossini, Guillaume Tell 





LONDON: 
DUNCAN DAVISON & OO. 
(DEPOT G&N&RAL DE LA MAISON BRANDUS, DE PARIS), 
244, REGENT-STREET, CORNER OF LITTLE ARGYLL-STREET. 


UNDER THE PATRONAGE OF THE QUEEN. 


LE FOLLET, 


Journal du Grand Monde, Fashion, Polite Literature, ' 
Beaux Arts, Theatres, &c., for November. 


WILL CONTAIN 


A LARGE DOUBLE PLATE OF LADIES’ CLOAKS 
AND MANTLES, 
TWO ENGRAVINGS DEVOTED TO 
EVENING AND BALL COSTUME, 
AND 
ONE PLATE OF EXQUISITE DESIGNS FOR CHILDREN’S DRESSES, 
ILLUSTRATIONS OF THE 
PREVAILING STYLES OF BONNETS, OAPS, LINGERIE, &o. 
These Plates are all engraved on Steel, in the most finished style, and three of 
them are exquisitely coloured. 


“LA MOD €E,” 


FROM THE FRENCH. 


In the literary department—“ Right and Wrong,” by C. Sears Lancaster; 
“ Awakening,” by Eliza Craven Green; ‘The Colonel’s Story;” ‘‘The Black 
Velvet Dress;” Reviews; Extracts. 


Price One Shilling and Sixpence. Subscription (in advance) 16s. per Year, 


OPINIONS OF THE PRESS. 


“This very beautiful journal of fashion fully maintains its reputation as the 
guide par excellence in the charming art of adorning female beauty with the 
elegancies of dress, Ladies, who are the best judges in these en ae 
= My for directing their attention to so pleasing a publication.”—~ Weekly 

ispatch. 

oe Fouter preserves its pre-eminence as the book of the fashions. It presents 
its fair readers with four plates, three of them beautifully coloured, and presenting 
a remarkable contrast to the unfinished and tawdry appearance of most works of 
a similar character. OC, Sears Lancaster contributes an amusing story.”. 

“ Both the plates and letterpress of this elegant compendium of fashion, litera- 
ture, and the fine arts, deserve our highest praise. * * * Lx For.gr should 
find its way to every home where economy is united with eleg "—Britanni 

“Tt is, as usual, distin; ed far and above all compeers of its class for the 
extraordinary beauty and high character of its illustrations. Herein ladies of 
high and low degree may assure themselves with accuracy of what is ‘the 
fashion,’ and feast their eyes, moreover, on some exquisite exemplifications in the 
form of engravings, There is alsosome pleasing poetic and other matter attached.” 


—Sunday Times, 
“Le Fouuer fully maintains its pny as the leading journal of fashion, 
The engravings published in this work are incomparably superior to those in an: 
of its contemporaries, and, regarded in an artistic point of view, are perfect speci- 
mens of art, admirably finished both in design and execution. The literary con- 
tents are extremely suitable and well selected.” Weekly Chronicle. 

‘“We have so often spoken in terms of commendation of this journal of the 
fashionable world, that any further allusion to it becomes a thrice-told tale, 
It is the only work of the kind that maintains any position.”—Bell’s Life in 





“The improvements in the sketches, the colouring of the dresses, and, above all, 
those whose persons they adorn, are so manifest that it must at once strike the 
most obtuse observer. * * * * The description of the dresses is 
a correct and comprehensible translation from the French,”—Morning Post. 

“Le Foizer maintains its proud pre-eminence over all other works of its class 
ara The plates are infinitely superior to those in any of its contemporaries,”— 

eekly Times. 

“‘Le Fouter is certainly unrivalled for the exquisite finish and beauty of ita 
engravings.” —Era, 

“There is a freshness and variety about this work which is sure to gain for it 
‘golden’ opinions among the fair sex.”—Lloyd’s Weekly yee ap cyt 

“The title-page, the subject matter, and the elegant style of this journal, mark 
it out as principally intended for the ladies of the onable world, Its leading 
article, on ‘La Mode,’ is translated from the French, and gives a description of the 
fashions for the month in such minute and precise terms, that any one ens 
without difficulty, conceive a complete picture of a fashionable dress. To aid the 
imagination, however, the journal is accompanied by three exceedingly fine en- 
gravings, beautifully coloured, and affording a feast to the imagination, while it 
exemplifies the highest style of fashion. To es who aspire to —? in dress, 
Le Fouuet will be indispensable. It is incomparably the ‘est publication of the 
kind that issues from the British press. The purely literary articles are exceed- 
ingly beautiful, and are quite in keeping with the refined style of the more strictly 
fashionable department.”—Kelso Chronicle. 

“Le Fouuet, or the Journal of Fashion, fully maintains its pre-eminence as a 
book of fashions. It provides its fair patrons with four plates, illustrative of its 
remarks, three of which are beautifully coloured, and offer a striking contrast to 
most works of a similar character. The literary portion of the magazine is also 
a suitable for the class of readers for whose perusal it is intended.” York 
erald. 


‘‘ Ladies will find the fashions for the month best reported and illustrated in Lz 
FoLLet, a periodical published in Paris, and in London by Simpkin and Marshall, 
world,”—Kent Hera. 





It is deservedly the oracle of the fashionable 
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PIANO: 


difficult pieces, 
not lost all its popularity through the ab 


1. Weber’s Freischtitz .. ¢e ee 
4. Weber's Preciosa ‘0 ee <s 
5. Weber’s Euryanthe 
6. Original .. a a o 
8. Boieldieu’s Dame Blanche .. 
ll. Ditto oe ve oe ee 
12. Ditto ee oe 
15. Heérold’s Marie 
16. Le Comte Ory .. ao << 
17. Airs de Ballet Muette ee 
, laume Tell .. ee ae 
21. Ditto is on a “6 oe 
22, Auber’s Fiancée ee es ve 
23. Carafa’s Violette ee oe ee 
24. FraDiavolo .. .. 


AMKIATTRAAanh & PB 





1, First Mosaiqueon the New Opera .. Rigoletto .. Verdi 

2, Seconddittoon ., ee ee es do. ee do. 

8. Saluti ee oe ~~ os ~:~ Canto populare Toscano..Gordigiani 

4, Tra lala ee oe ee oe do. “a do. 

5. Sieto bello ., an oe oo do. ae do, 

6. L’Inamorata eo a ad do. oe do. 

7. Gli occhi neri ee eo os do, Pe do. 

8. Io sono stato oe eo ee do. m do. 

9, Come per me sereno ry ee .» La Sonnambula.. Bellini 
10. Viravviso .. oe de oe e ee i” «| 
11. Tutto é sciolto ee ee ee ee ae Ga wo de 
12. Prendi !’ anel «e oe ee do, oo "Gh 
18, Ah fosco cielo—Ah non giunge oe do; . & 
14, Son geloso—Tutto % goija ee <o ee GG es (GO. 
15. Caro luoghi—O luce di quest’ anima .. Linda .. Donizetti 
16. E la voce—Ab consolarmi ee ° do, 26 do. 
17. Ah! bel destin—Ditupene .. ee do. do. 
18, Ernani, Ernani, involami “ ae «eo Ernani ., Verdi 
19. Solingo errante—Infelice—Viva Augusto, etc. do “0 do. 
20. Come rugiada al cespite oe ee om do, ee do. 
21, Romeo and Juliet oe ee Capuleti .. Bellini 
22, Electric Galop—Kinigsberg Polka .. es ee Gollmick 
28, Qui la voce sua soave—Vien diletto e inciel.. IPuritani .. Bellini 
24, Il rival salvar tu Dei—Suoni la tromba do. és do. 
25. A te, O cara amor, Tolora—Son Vergin Vezzosa do. a“ do. 


BOOSEY’S REPERTOIRE FOR FLUTE AND 


Containing Selections from the BEST OPERAS and other MODERN MUSIC, 
ARRANGED BY J. CLINTON, W. FORDE, ETO. 


p 
p 
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Boosey’s Repertorre.—“‘ These arrangements are excellently done; familiar, yet 
sparkling and brilliant, so that any flute player of moderate ability may 
attempt them, and have at the same time the credit of playing somewhat 

This is the true art of renga music, and if the Flute has 

changes in the fingering, they 
will have a large circulation.”—News of the World. 


o 
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THE FLUTE: 


MUSIC FOR FLUTE AND PIANO. 


R. §. PRATTEN’S RECREATIONS FOR 


A Collection of POPULAR OPERATIC MELODIES for FLUTE and PIANO, 


ARRANGED BY R. & PRATTEN. 
Price One Shilling each. 


No 1. Robert, toi que j’aime 


2. Quand je quittais .. 
8. Nobil Signor .. ee 
4. No caso egual oe 
5. VaPensiero .. oe 
6. Ernani involami ee 
7. Tutto e sprezzo ee 
8. La mia letizia oe 
9. La Donnae Mobile ., 
10. Bilsoldelanima ,. 
11. Questa o quella od 
12. Bellafiglia .. oe 


18, Introduction and Galop Rigoletto 


14. Miserere —Ah! che la morte 


15, Il balen del suo 

16. Si la stanchezza ap 
17. Merci, jeunes amies .. 
18. Ami le coeur d’ Héleno 
19. Jour d'ivresse oe 
20. Libiamo, Brindisi .. 
21. Parigiocara .. oe 
22, Di Provenza .. oe 
23. Ah, forse elui .. ee 
24. Sempre libera .. 





KUFFNER’S POTPOUR 


FOR 


FLUTE AND PIANO. 
IMPORTED BY BOOSEY AND SONS. 














ROMBERG’S 


the Violoncello should be held and played. Second Edition, 





VIOLONCELLO SCHOOL: 


Being a complete, Theoretical, and Practical School for that Instrument ; in Two Parts; illustrated by figures representing the manner in which 


THE VIOLONCELLO. 


IN ONE LARGE VOLUME, BOARDS, PORTRAIT AND PLATES, PRICE THIRTY SHILLINGS, 


d. s. d. 

0 25. LaBayadere .. ee os 5 0 41, Les Chaperons Blancs 
0 26. Auber’s Philtre ee ee 5 0 42-8. Les Soirées de Rossivi 
6 27. Heérold’s Zampa ee ° a“ 5 0 “4. L’Am i 

0 28. Robert le Diable oo re 46-7. Le Perruquier de la 

0 29. LeSerment .. ee os 7 0 52. Le Brasseur de Presi 

0 80. La Médicine sans Médicin ° 6 0 53. La Regine d’Adam 

0 81. Le Pré aux Clercs ial 4 6 0 54. La Reine d’un jour 

6 82. Auber’s Gustave Pe «s 7 0 55. Don Juan ae 

0 83. Ditto ¥ ue ~ & es 6 0 56. Spontini’s Vestale 

6 84. Prison d’Edimbourg, Carafa “2 © 61. Beethoven’s Fidelio 

6 86. Les Huguenots .. ae os aa 6 0 63. Auber’s Zanetta 

0 87. Auber’s Lestocq es oe 6 0 66. Catherina Cornaro 

0 88, Le Cheval de Bronze .. ae 5 0 67. Le Duc d’Olonne 

0 39, Auber’s Actéon.. pe 3 6 0 70. Thomas Riquique 

0 40. Adam’s Postillon ‘as 6 0 


BOOSEY & SONS’ Musical Library, and Musical Instrument Manufacturers, 24 and 28, Holles-street, Oxford-street. 
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Robert le Diable. 
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THE NEW ALEXANDRE HARMONIUM. 


THE LAST PATENT—(TAKEN OUT IN JULY, 1857). : 
THE COMPLETE OR DRAWING-ROOM MODEL: 


TE most important of all improvements has just been added to the Harmonium, by which the tone of the instrument is 
enriched, and made as soft as possible, without the loss of power: it enables any Pr esancp player at once to play with expression, 
and without any of the difficulty geamgces the use of the old Expression Stop. Every instrument made under this patent can be 
played with perfect expression, even without its being necessary for the —— himself to supply the wind. A handle is 
attached, enabling any one to take this labour from the performer, which is found at times a fatigue to ladies. A Perfect 
Diminuendo and Crescendo is attained with ease, by the use of what may be termed a knee-swell. The bass can be perfectly 
subdued, and the treble increased, or vice versd, as the music may require; but beyond this, every single note can be increased or 
diminished with the greatest facility. 


The drawback to— : 
THE HARMONIUM FOR THE DRAWING-ROOM 


has hitherto been, that without great skill and practice on the part of the performer, it was extremely difficult to subdue the tone 
sufficiently, and the character of tone was too Dag 

THE NATURAL TONE OF THE Drawinc-RooM MODEL IS SOFT AND SWEET, and greater power is obtained at will by the use of 
the knee-swell, instead of, as in other descriptions, where the natural tone is loud, and only to be subdued by the skilful use 
of the expression stop. 

The tone is Peis | and rich, and with none of the reedy character which, at least, in a room, is objectionable. When the swell 
is used the fullest power is likewise obtained. ; 

The New Patent being expressly for Harmoniums intended for the Drawing-room, for the accompaniment of the voice, and 
for all the most refined — of the instrument, is adapted only to the three descriptions most in vogue for these purposes, 
viz., to the Harmoniums with Percussion action, and three Stops, eight Ar and fifteen Stops. The increase in price for the 
addition of all the advantages of the New Patent over similar instruments without it, will be seen to be but trifling, 


DRAWING-ROOM HARMONIUMS, 
(NEW PATENT, WITH SWELL). 
No. 1.—In Rosewood, one Row of Vibrators, three Stops, Percussion Action, Knee Swell, and blower at the back ... ty: 

» 2%—In Rosewood (2 Rows of Vibrators), with 8 Stops, Percussion Action, Knee Swell, etc., etc. — pues pe ae 
» 8—The COMPLETE HARMONIUM, in very handsome Rosewood or Oak case, 44 Rows of Vibrators, 15 Stops, vee j 

all that are found in the best of former Harmoniums (the Patent Model), and in addition an entirely new and beauti 
Stop (la Voix Céleste), the Percussion Action, Knee Swell, blower at the back, and, in fact, every improvement that has 
been hitherto applied to any Harmonium “ ese one vee eee ase eee eee tee 
N.B.—The Complete Harmonium is also a larger Instrument than the Patent Model. 


Messrs, CHAPPELL have just received a large number of the popular 
ALEXANDRE HARMONIUM AT SIX GUINEAS, 


Also an immense stock of all other descriptions. 
. 1.—In Oak, with 1 stop... sca se : : ° nee oes oes oan dcrvage vee se» 10 Guineas, 


2.—In Mahogany ditto ... ove eee 
3.—In Oak, with 3 stops... : 


























Z 6 : ; ‘ 4 «+» 15 Guineas; or in rosewood 
4.—In Oak or Rosewood, and 5 stops... . ° . ove o0e eee ++. 22 and 
5.—Ditto ditto and8stops..., s eA bo os e ove ee eee +. 25 and 
6.—Ditto ditto and12 stops .., ooo . ‘ one toe eee vee 
7.—In Oak, 1 stop, and percussion action ‘ee ee , - : ote ove 
8.—In Rosewood, 3 stops, and percussion action... o ‘ bes é oi é ves 
9.—In Oak or Rosewood, 8 stops, and percussion action oes ° vee bee 

10.—In Oak case, 12 stops, and percussion action ° , eee vee eee : ’ tee 
11.—In Rosewood case, 12 stops, and percussion action ... is Pes ase oe she eee 
12,—The Patent Model, in very handsome Oak or Rosewood case, 15 stops, percussion action, etc. ... ive 


MESSRS. CHAPPELL beg also to call attention to their 
NEW AND UNIQUE COTTAGE PIANOFORTES. 


No. 1.—In Mahogany Case, 6 7-8 octaves ove oon eee eee eee eee 25 Guineas, 
2.—In Rosewood, with Circular Fall, 6 7-8 octaves ie ae aia oes wi és ‘io at ’ 80 
3.—In Rosewood, elegant Case, Frets, ete. is ae wie bad sie dp Sie ones tae” ope aw 
4.—In very elegant Walnut, Ivory-fronted Keys, etc. ... one eee vee ee eee one ane . 40 
5.—The Unique Pianoforte, with perfect check action, very elegant Rosewood Case, 6 7-8 octaves ... eee ww. 45 

6.—The Foreign Model, extremely elegant, oblique strings, 7 octaves ; best check action, etc. The most powerful 

of all upright Pianofortes 35 ‘; we See he oad Rs sc ae peo ve» 50 


woe 








Full Tewmeiire Lists of Harmoniums and of Pianofortes sent upon application to CHAPPELL and (o., 


49 and 50, New Bond-street, and 13, George-street, Hanover-square. 
N.B. An Immense Assortment of New and Second-hand Instruments, by Broadwood, Collard, and Erard. 
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